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The complete photographs and memoirs of Marilyn Monroe's first photographer Andre de Dienes 


After Sitting in storage Since his 
death in 1984, Andre de DienesS 


complete Marilyn archives have finally -- 


been gathnered together 
for this exclusive publicationl 


Photographer Andre de Dienes's life was changed forever one day in 
1945 when he met an aspiring young model named Norma Jeane 
Baker They immediately took off on the road together So that Andre 
could photograph her in natural Settings across the West' during their 
travels they fellin love and were briefy engaged, After their romance 
ended, they remained friends and de Dienes continued to photo- 
graph her His unidque, Ioving photographs of Norma Jeane helped io 


Monroe Ed. Steve Crist and ShirleyT Ellis de Dienes 

English, German, French and Spanish editions /Included in a presentation box: 
Hardcover format: 31.2 Xx 39 cm (12.3 X 15.4 in 240 pp./ Softcover format' 
17.1X22 cm (6.7X8.7in),608 pp./US$200/F 135 7 全 200/Y25.000 


aunch her model career and, a few years later the flm career that 
Was to make her alegend, His entire relationship with the star 
including many private moments never before revealed, is detailed 
in de Dieness memoirs which were written shortly before his death 
in 1984. Recently uncovered and published here for the first time， 
hese unknown memoirs tell a bittersweet Story of Iove and friend- 
Ship, tracing the evolution of a Sensitive, ambitious girl into a deeply 


he | 中 | 站 
marche du iivre iuStre. 


troubled megastar From their trip to See Norma Jeanes mother in 
an Oregon mental hospital to Marilyn's visit to his home the year 
before her death, de Dienes recounts all of the emotional moments 
they Shared, This special edition, combining de Dieness memoirs 
and photographs, is at once atouching autobiography and an exclu- 
Sive personal exploration into the psychology history and iconogra- 
phy of Marilyn Monroe. 
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Adaylater |tiook herito the beach to take pictures of her Again and Like a magnet She attracted all menl | pecame reluctant, even Cau- 
again, | photographed her each day My mind was made up for sure 一 tious stopping wherever there were men around, She good- 
| wanted to take her away from Hollywood right away on along trip， ”humoredly laughed every time and gently apologized to the men that 
Just go With her everywherel | felt completely enamored by herl She Was unable to Stay,.… She did not tell me So, put | knew She 
Was Very pleased, So thats how the legend of Marilyn Monroe began 
| offered to pay her 100 dollars per week for posing plus all expens- ”right away 一 every man Was crazy about herl 
es and that | would puy all sorts of things for her to wear for pictures 
(Jeanes, blouses, Sweaters bathing Suits) and promised she could After we left the police station, | asked her to Stand on the highway， 


eat as much and as well as She pleased, because | noticed She barefoot fixing her hair in pigtails While taking her picture like that, in 
loved food, She was young and she had a good appetitel asSudden, strange, psychic revelation, | began pointing at the Small 
White Stars on her red skirt prognosticating that those Stars meant 
来 求 凡 that Some day she would become a very famous movie starl For a 
王 While | was talking, babbling about a future fapulous life, foretelling 

The journey begins almost incoherently ihat the road behind her symbolzed lfe, and that 


雪 0se were the first photos of her future SuCceSSeS to COmel 
In the days that folowed, | bought Norma Jeane various clothes to 
wear for my pictures and to keep her warm because it was 水 水 六 
December and my plans were to visit the desert the mountains, 
everywhere in California, Nevada, Arizona, anywhere my fancy would Marry Imel 
dictate going. | removed the back Seat of my big Buick Roadmaster 
automobile and laid down a sheet of thick foam rubber with blankets “上 was raining while we drove to Mount Hood, Oregon, and the rain 
onitiop and pilows all around, So Norma Jeane could sleep whenever turned into Snow When we got to tne Timberline Lodge. | went to 
She Wished to lie down to rest during the long drives | was planning inquire for accommodations and there was only one room available， 
to do, That Was her lile "cage" as | called 让 She laughed like crazy with a double bed, | went out to the car where Norma Jeane Was 
When | told her she would become my l 齐 e slave and prisoner thatl| waiting; she was in arather serious mood, She said she could prefer 
might even buy along thin chain to attach to one end of her ankle 汪 放 We Would drive on and find cabins Somewhere in the WO0dS，,， 
and the other end to the carl Her hatbox full of her things and a Separate Cabins. | felt disappointed, because | liked that notel and 
Small suitcase were also placed in her "cage" plus a basketful 0 Wanted the Comfort there, The opportunity would have been exitra- 
food and thermos bottles for milk and coffee, etc, The trunk of the ordinary to take pictures of Mount Hood 一 3a beautiful, extinct Vol- took us for honeymooners and offered us the best room they had， 
car Was for my equipment and the front seat Was also for her with cano 一 and is a fantastic place for good skiing, But | opeyed Norma on the first foor 一 a Wood-paneled Wonderful cozy room, We stayed 


pilows against the door to give her as much comfort as posSible, Jeane and drove down on the narrow curving road while it was in there for two days while it was still snowing relentlessly Our Short 
And thus the long journey began.， Snowing really hard and dusk was coming, At the junction of tna Stay there Was like being in paradisel 
narow road and the main highway there was a place called 


Government Lodge, The Snow was already too deep and my ca Abizarre event nappened there in that room during the first day 0 
could not go any further We got stuck right in front of the hotel, as 并 our stay Norma Jeane was manicuring and putting nail polish on her 
ates hand had guided us there purposefuly And in that hotel, too， oOenails and she lifted her hands in the air to Show me her palms， 
here Was only one room left availaple 一 a room with one double bed “observing how curious it was that in each palm there was a large M， 
and abathroom at the end of a long corridor | came out to inform Somewhat childishly we compared out palms, Iooking at the lines in 


orma Jeane that we had to Stay therel 上 was already darkening， hem. And there, | told Norma Jeane the Story of an old pell-ringer in 
orma Jeane smiled at me. She Said，"Okay lets take the room， Transyvania who in my childhood, nad predicted that the two letters 
Lets not worry anymore about anythingl “MM' would mean a great deal io me when | grew up, And | told 
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orma Jeane the Story of about my meeting the old man while read- 
Afunny thing happened there almost as Soon as | registered. On the ing a strange old book, and how the old man Was preoccupied with 
ground floor there were Slot machines everywhere, | pointed at one one of the pages where the writing pegan Witn the two wordS 
"memento moril，Norma Jeane Was fascinated by my Story and we 
hat She needed pocket money for Jergen's lotion (tnat she loved fo iscussed again and again the two Ms in our palms. 1itold her jovially 
her skin and | commanded the Slot machine to provide ajackpot for that the Ms had nothing to do with death 一 to the Contrary they 
由 The partender and everybody at the bar were staring at us, perhaps ”meant "marry me And we pressed our palms together We hugged 
hinking | had gone nuts, | told Norma Jeane to stretch outithe bot- and kissed and decided we shall get married as Soon as she would 
om of her Sweater Under the machine. | put the quarter in and puled get a divorce from her husband, We decided she would go to Las 
he handle, and out gushed a flood of quartersl Everybody cheered， Vegas to get the divorce and we would get married there, right after 

From those moments onward, we felt we were engaged. 1told 


Slot machine out of the many and told Norma Jeane in aloud voice 


We had a good dinner and afterward we flipped a coin to decide orma Jeane about my Wanderings through Transylvania on foot and 
Who would ocCCupy the pathroom first, 上 wasnt much of a bathroom， having carved many times in the bark of trees the two initials“M,M， 
just alousy shower and a toilet Then we went to bed without the | promised her that when we got married, | would buy her a thick， 
gslightest nervousness, as 并 what was happening was the most natural heavy gold wedding ring, and | shall have the two initials engraved 
hing in the world, 上 was a strange Contrast to all the days of inside the ring and a memento to remember the prediction of the old 
amorous emotions | nad to fght and the frustration | went through bell-ringer | even took a picture of her palm， 
every night Finaly we Spent tne night together in the Same bedl 
When the Ilovemaking was over with Norma Jeane cried in my arms ， While it was Snowing, we stayed in the room all day Iong, except for 
She Was happy Satisfied, And | was holding her and she was holding  a brief hour when | took her out to photograph her in the Snow read- 
We were hardly in the outskirts of Los Angeles when the police patrol me as 计 | Were her child， ing, She was pampering hersef combing her cury hair out again and 
Stopped me for faulty driving, Norma Jeane Was Sitting close to me again at the mirror and draping herself in the bed sheet while exam- 
and the policeman might have feltjealousl She felt very indignant, In You might Say Andre, lets hear what il Was really like to make love ining the results in the mirror A sexy l 册 e vampire"” she was, glamor- 
her Sweet Voice She riposted to the policeman that he Was a Crook With the future Marilyn Monroef But to respect Marilyns memory | jng herself with the bed sheet as 并 it were an expensive evening 
and that we had done nothing wrong, The man, part seriously and prefer not to discuss Sex, She was a divine, |ovely young woman gownl fonly | had the foresight to photograph her in that room as 
part joking, Said to Norma Jeane that if She cared to Stay there for And said she was never as happy beforel She was crying She was glamorizing herself on the bed naked, quite uninhibited. Tne 
he night he would not make uS pay the fine. | paid twenty dollars future Marilyn Monroe was there, in that rooml A Sex Symbol was 
and we continued the trip, That was only the frst proposal she got on 上 was a fantastic almost Supernatural feeling when | fell asleep in incubating that afternoonl 
hat trip.Amazingly at various places we stopped, people began pro- bed with Norma Jeane, She was hugging me, | was kissing her tears， 
posing Something to her A garage mechanic Said he would give nis 。 She Said she had never had an orgasm before in her life, And | felt 洒水 来 
eft arm if she would stay and become his wife.A miner in the moun- greatly satisfied also, having waited for at least two weeks to make 
ains Said he wanted her and would give her everything he had, A love with her 一 more than | Could possibly endurel Why didnt o 出 WW 
young farmer Said he was looking for a woman of her beauty!l The couldnt have made her pregnant? |ve asked myself ever Since ,，,， 
owner of a mote| proposed to herl And the haberdasher where | During the Summer of 1946, just at the onset of Labor Day again ， 
Stopped to buy her jeans went nearly out of his mind wanting to $6e Next when we went down for Iunch, it was still Snowing hard, and Norma Jeane called me to Say she had important news to tell me， 
orma Jeane ty on various garments in tne liile dressing closet， my car Was COvered With Snow, The wife of the Owner of the hotel and she asked me to come to her apartment, When | got there, She 
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The making of Marilvn 


came right to the subject "Guess what | have anew name" With a would pe “THE END OF EVERYTHING”| quickly snapped the photo, 
pencil slowly carefuly she wrote her new name on a Sheet of asked her why She pictured her death So Sordid, So gloomy, instead 
paper MARILYN MONROE, And she emphasized the two M initals in of gving me an expression of calm Smile as if dying was nothing 
an almost calligraphic wayl | have never forgotten, through all ithese 。 more than going fom one world into another a beautiful transfigura- 
years my big Surprise when | stood there, behind her watching her ion, But Marilyn insisted that was the way she imagined her death ， 
Writing her name, ,There was Something almost Supernatural about The next photo was my idea. | asked her io lie down on the ground 
how beautifuly She wrote tihe large capital Ms How much Ive regret- to Show me what she would Iook like when dead and again , | 
ed Since ihat day when Norma Jeane, or rather Marilyn, wrote down ”Snapped the photo, 上 was already late afternoon; we were taking 
her name for me that l did not have the foresight to Keep that sheet photos on the top of a cl 刹 overlooking the ocean, The Scenery and 
of paper、 he light of the setting Sun was magnificent' | was in the mood to 
ake many more poetic photos of her but after | took the photo 0 
From now on, | shall refer to Norma Jeane as Marilyn. | had to get her face Simulating death, Suddenly she sprang to her feet and, part 
Sed to her new name right away, After she signed her new name， Seriously part wittily she began shouting, screaming at me，“Hells 
he Corversation went on for a while about the certain mysteries of bells look what youve made me do to my hairl | have a date 
ife one cannot explain, like She, So cleverly finding aname with two tonightr And she was shaking her head and taking out the pieces of 
S, especially the name "Marilyn ”because in Portand, Oregon,just Straw that stuck in her hair | calmed her down py promising thtt 
ahalf year previously 1d told her that the two large Ms in her palm Someday | Would do a beautiful album with her pictures accompa- 
eant "Marry Me" and now even that resembles her new name 一 nied pby all kinds of lovely quotations from my book, and even Some 
arry became Marilyn We were discussing how amazingly tne ofthe poems she liked in tnat alpum wed just read together She 
SubDconscious mind goes to work and concocts decisions because of made a strange remark, Saying, Andre, do not publish those photos 


和 


previous impresSsions Or Suggestionsl now wait untl | die' And 1 asked her how does she Know she will 
die before mey? After al, | was 12 years older than her And in a Sad， 
洒 求 来 ow-toned voice, she Said she thought she would die before me,. But 
四 hat took only moments; Soon She Was gay and cheerful again, Iook- 
The end 0f everything ing forward to her dinner date, and she was urging me to hurry 


hurry pack everything into the car and leavel 
Soon after that day in the cemetery | entered a Second-hand book- 


Shop | passed by, | Suppose | reacted to Marilyns Suggestion that cantforget how Sad | felt tnat evening while driving back to 
ought to pring an unusual kind of bookl | was browsing from shef to Hollywood 一 to be on time for her dinner date. Marilyn was no longer 
Shelf having absolutely no fxed idea of what | wanted, | was about to the lovely Norma Jeane | once knew only a few months beforel She 
eave When my eyes fell on an old leatnerbound volume. | pulled i Was going out to have dinner at Romanoff in Beverly Hils and | fet She nad complete faith in my photography No matter how | wished 
out The Cover looked worn and tom, and handwritten pages were erribly terribly put down, belitled, and left behind， 0 pose her she obeyed and all the pictures we took were delightful， 
00se and about to fa out, There were Small very old engravings There was absolutely no nervousness for any reason Whatsoever 
pasted on the pages here and there of famous people, like Pascal， Was packing my bags that night to return to New York, when the Only the phones ringing pugged me, put | ordered her not to touch 出 
Boccaccio Tennyson, Edgar Alen Poe, and Small engravings of land- phone rang, 上 twas herl She Said she had a miserable evening with a 
SCapes fom ltaly and Germany and Scotland, The book dealer with 。 Iousy guy 一 a swindler Someone who wanted her to pay for the din- 00Kk pictures of her inside tne bungalow and out in tne patio and 
agesture of nonchalance and lack of concern, Said that | could have ”nerl But we reasoned tihat Since She had exposed herself to a career “by late afternoon she was taking a bubble bath, Afterward | began 
he book for ffeen dollars. | paid and hurriedly left, fearing he might in Holywood, she ought to be strong enough to cope With everything ”photographing her with a towel at the freplace. She was in a 
change his mind, declaring he had made a mistake; the book Was hat comes along 一 good or bad, But | did not inquire as to whal bewitching moodl She had nothing on under the white towel, and 
worth far morel happened, Instead, she Suggested we ought to go out the folowing mischievously she was opening and closing the towel, letting me See 
night and that | ought to photograph her during the night, In avindic- ”her nude for a splt Second, as if signaling to me that this was the 
Wentto a restaurant to sit and sit and study what | had bought， ive mood, |told her "No. lam leaving for New York" and tihat | wasnt 0ccasion for me to photograph her nude 一 并 | wanted to, These 
ead the beautiful, handwritten poems and studied the pictures. 上 was interested any more in herl | did go pack to New York the next day， ”photos at the freplace Were to be the last photos of the day and we 
an album alady started in Scotland around 1830. In 六 She wrote were planning to go out afterward to the most fancy restaurant the 
her thoughts her own poems, and poems she'd copied of famous 水 水 ost expensive place in Holywood 一 Chasens, Marilyn began in- 
people. | called Mariyn to tell ner fd found something very unusual, a _ Sisting that she pay for dinner and for once | Should let her pe the 
book | must Show her share with her SO we can read ittogether The Bel Air Hotel bossl | told her we'd fip a coin, The phone rang again and rang and 
That agreement we had made in the cemetery that we would go out ang, and fnaly Marilyn picked it up, She kept listening and listening 
0 the Seashore and read Some more could come through, due to n 1949, Marilyn had posed nude for photographer Tom Kelley, and gradually her expression turned fightened, practically horrified， 


he book 1d found,Afew days later Marilyn and | were far out at the ”because She needed the 帮 y dollars he paid for 屿 She never told me She Said Something like Yes | will will and hung up the receiver 
Seashore, north of Malibu on a deserted beach, where we read the about 风 but the truth came out three years later in 1952. Ironicaly | The change in her mood was incredible, She was staggering away 

pages of the book with a magnifier to decipher the small but peaut- Was with her when the story appeared in tne newspapers that Marilyn from the phone like someone who is 放 dizzy ready to faint, She Sat 
Ul handwriting， had posed in the nude. Here | shall reminisce about 风 in an armchair she looked sick and she could hardly alk, | asked 
By late 1952, Marilyn had become an extremely Successful actress， her what was wrong and she Said she couldnt tell me. She said | 
remember So well which poems Marilyn Iloved, She was nearly in She was making one picture after another | got a phone call fom had to leave her alone as She had to go to the Studio at once to 


ears Several times. Marilyn wasnt the kind of person who would my agent in New York that Pageant magazine wanted a photo layout explain Something, Even in those moments of distress She was SO 

have tears in her eyes easily no matter how deep the emotion, But ofitihe "Blonde Heat， as they called her Roy Craft the clever publici- mice to me, she Said | ought to order drinks for myself and dinner 
he poems touched her immensely She was holding herself back man who had done a great deal to make Mariyn's fame an and charge itto her |felt sad for her and confused, | packed my 
om bursting into Sobs While She was reading a poem entitled， immense phenomenon, arranged for the Sitting,. Maniyn told nim she equipment and left， 


全 


Lines on the Death of Mary” She told me that 让 佐 her butithe lady 。 and lwere bosom friends and we wanted to pe alone the day 


Who wrote iforgot to put the "yn after the name "Mary" 1remarked would photograph her that we didnt want any hairdressers wardrope Days later |found out what was the cause of her great distress ,| 
hat a few days before in the cemetery she told me she preferred a ladies or make-up men around us while we photographed, Marilyn's was her studio that had called all afternoon, and when she had fnaly 
ong, happy life and now she Was Saying She would not lve long.…， Wish Was a command 一 we had our privacy | went to her bungalow ”picked up the phone, 上 Was one of the executives at Fox Who wanted 
The poem we were reading about the death of Mary was a predic- atihe Bel Air Hotel in Stone Canyon, an excluSive, beautiful place in ”herto come in at once, to explain the nude calendar which she had 
ion for her that she would die youngl a Secluded canyon west of Beverly Hils, We started photographing posed for The Story had just come out in the newspapers that She 
aboutten in the moming, Marilyn Ilooked extremely Ilovely She was in had posed nude and the executives at Fox Were Worried her career 
The reading ended and | began taking pictures of her one by one， he happiest mood | had ever Seen her Then the phone rang. might be totally ruinedl Afew evenings later she came over to my 
depicting the moods she interpreted for me. An entire Spectrum of house to Ilook over the photos and | Showed her all the lovely shots | 
ife, depicting happiness, pensiveness, introspection, Serenity Sad- rusned to iand asked Marilyn not to touch 由 We were going to had taken that day She loved all the photos, she crossed out only one， 
ness, torment, distress 一 | even asked her to Show me what "death” take photographs all day and didnt want to be disturbed by anybody ， and to reassure her | took the Scissors and cut that negative to bits, 
ooked like in her imagination, She threw a blanket over hear head took many photos of her al morning and the phone kept ringing 
hat Was how She interpreted 洲 but she did not answer She was extremely cooperative and greaty The nude calendar did not ruin her career To the Contraryl The write- 
stimulated, | had a delightful time photographing her and it was a ups about iin tne newspapers Coast-to-coast gave her even more 
The photo that folowed was her own idea. She told me to get ready ”rather unusual experience for me and for her too, | guess because ”publicityl And the public sympathized with her thus her future fame 
With my camera because She Was going to Show me what her own She Knew She was a great movie Star and no longer my le Norma was even more asSsured, In fact | always Suspected that all the 
death would look like 一 some day She looked down with a very Jeane, not a gil whom | almost marriedl Yet we felt exceSsSively Com- ”brouhaha about the nude photo Was a clever publicity stunt' Marilyn S 
Sordid expression, pointing out to me that the pictures meaning ortable with each other She knew | respected and admired her and ”publicity was always a stunning thing， 
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Dear Taschen， Dear Harry 
1Iove your book At at 护 e 10T oftbe Mnium butits been afew ”Weve been working hard on your request and think youll pe pleased and Struth bring in at auction, Think of it as an indispensable 
years now and the art Scene changes So fast these days, How about ”with the result, Enclosed is the Spanking-new AtNow in whicnh youll reference book, travel guide, and art market directory all 
an Updated and expanded version? | would like to learn not only ind the most recent work and updated biographical information for rolled into one， 
Who are the hottest artists working today but also how to Work the OUr revised Selection of todays 150 most infuential artists 4tNow We hope you like ii and thanks for writingl 
art Scene like a pro and how to shop for art without looking like a also includes a Completely new Section 一 a sort of "Service guide' 一 Love, TIASCHEN 
novice. Could you make a new book like this just for me? produced in colaporation with 7peAtNewsoaperwhich lsts museums， 
Thanks， estaurants, and hotels we recommend you check out while youre PS, This book actually turned out quite good, So weve decided to 
Harry 上 ， cruising the global art Scene, and even gives the SCoop on how publish ij We hope you dont mind， 
uch one can expect to pay for a Damien Hirst or a Sharon Lockhar 二 
and who 人 ac yOU decide buy We also lt yoU know Englisw/GermamFrench edition /Japanese/EnglisrFrench edition / 
USeful details like how many prints Wolfgang filmans made for a Cer- Italan/Spanish/Portuguese edition / Flex-cover format 19.6x 24.9 cm 


ain edition and what sorts of Sums big players like Koons Sherman， (7.6x9.8iny, 640 pp./US$ 407&2071e 3271Y4.500 


一 our New Ho London 


"Many Danish, American, and ltalian television viewers Surely think 
Germany looks just like it did in the Scenes from 'Derrick, the long- 
running German crime series, In the Same vein, many Germans were 
corvinced for quite a While that all American cities really do have 具 | 
Sunny 'Dallas facades, Sure, we can try to battle these Silly stereo- | 
types, but we can also embrace them, TASCHEN has decided io 

take the latter approach.，… Bemn Pienors willimpress upon the 


world images of a modern Berlin, We see Berlin as itreally is “Another delici0us 
might even be the Berlin the world will expect to See from now on， 四 ] 
一 FankinterA4igemene Zeltunog, Frankfurt a, M， 3 IuXxuriously nresentel 
additionto the 
6Xnanding /71e10rs 


canon by TASCHEN. 


一 Jour New Home, London, on Country jnierors 


The best of both worlds 


Berlin is an enchanting city with an incredible and turbulent history， 


二 


he editor including ' American Artin the 20th Century”“Images of Germany” 
I Westermn half once an island in a sea behind the iron curtain, Berln Angelika Taschen studied art history and German literature in he first "Berlin Biennale" and the "National Gallery Prize for New Art” 
Still bears the marks of a once-divided city 一 they have become an Heidelberg, gaining her doctorate in 1986. Working for TASCHEN and organized exhibitions by young artists in Berlin , 
integral part of is personality Since the reunification, the city has Since 1987 she has published numerous tbes on the themes 

experienced an extraordinary rebirth and developed into a veritable of architecture, photography design and contemporary art, She Forthcoming ie1ogs 划 es include 411jca and Mar/ 
cultural and political melting-pot making it one of the most diverse conceived TASCHEN'S ierors series in 1994 and the Coun 如 / 
and exceptional cities in the world, Full of creative types, and with a Houses series in 1999， 


二 


Berlin Interiors Ed. Angelika Taschen /Ingeborg Wiensowski / Eric Laignel / 
Patricia Parinejad / EnglisrGermamFrench edition / Italian/Spanish/Portuguese 


bustling interna ional commun ty Berin ij$ naturaly hometio a unidque editony Hardoover format 24x 31.6 cm (95X125in) 320 pp./ 
range of interiors which reflect the citys mix of Easterm and Westem The author: Us$ 4078 251E 327Y#5.000 
influences, From the home of the Love Parade's founder Ingeborg Wiensowski studied architecture at the Technical Uni- 


This page: Below left Dipipg /oom 六 态 e apartmentof OfFLemke, oealer of 
to a Turkish cafe, via a garden house, hotel house boat， VerSity of Braunschweig, Since 1987, She has worked 8S a freelance 。 aniigue james Below right LNing 力 tnucks 力 reuzberg Opposite page: 


bordello, artist's loft, rabbis home, and much more, Be 加 joumalist for az Karspegel and Feporten as well as magazines Top Te jhajofmirors 加 芒 e Fussian 5mbassy Bottom 7be Poem Room" 和 nt 芒 8 
jie1ors offers an inspiring view of tne ciy and is inhabitants. Such as Vogue and /mage. She has also worked on exhibitions， apartmnent of 而 -maker PafSchmemberg 加 Benin Mite 
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imprint with Sure-fire commercial ideas, While managingtoremain 


Behnind closed doors with KriderSs Vixens 


“The Art Varmpire TASCHNEN 
has struck again. His latest victim is 
Chas Ray Kritder 
chas Rays nhotogranhy will have 
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Motel Fetish Edited and with an introduction by Eric Kroll 
EnglishMGermamFrench edition /Japanese/English/French edition /Hardcover, 
format: 22.5x 30 cm (8.9x 19.6 in), 240 pp./US$ 40 /& 20 71 人 32 1 4.000 


上 ”一 Car1os Messer he BuUenos Mires J1m7es, Buenos Aires 


game' beautifuly An ass in the air a pair of croSssed legSs in nylons， 
all bathed in warm tones.Astill lfe unstuck in time. So this is what 
goes on behind closed doors? 


Oh, 1almost forgot Alongside these many Midwest femme fatales is 
Dita, raven-haired icon, Not since Betty Page has a woman fleshed 
out SO correcty a vintage girdle and bra ensemble， 

Enjoy He takes you to places Where you only vaguely think you have 
been 


一 Eric Krol, editor and pupil 


The editor' 

In 1994, TASCHEN published Eric Krolls Aeysm Gjxs, folowed 

in 1997 by Beauty Faraoe. For the Same publisher Kroll has edited 
uUohn JesBzare 71pehtof5rc sanion and 与 ner Baleis 
and in 1999 he worked with Natacha Merrit on her book Dog/ 
Danes. 


重 Te 呈 4 月 
es an 
0 本 


Ahidewayfor dreams 
oflove and desire 


Excerpts from Eric Krolls interview With Chas Ray Krider 


| begin to laugh at his joy of creativity This guy doesnt stop, |m CRK: “In a way yes, because that is the kind of crap | can pick up 
looking around and Im worried about the potential damage to the atihri stores. Im not really creating the 1950s, There is nothing in 
fecords from the dampness in the cellar my photos from the 1950S other than the Sense of color Some of 


the lingerie. Most of it as yoU Can See i$ 70S and bad 80S furniture” 
EK: “Where are your negatives kept2” 
CRK: At my home. Everything is kept at my residence” EK: "But nothing is fom the new now, Why is that?” 
CRK: “Because this is what | can buy cheap， 

Chas has a clear delineation between his home life and his Studio, He 


We When it gets dark, He then goes home and EK. “Why are V0U in 
CRK: | dont do any printing here.| dont do any actual work.…| only Columbus， 0hi0D” 


Shoot here, | Store everyihing at the residence” 


EK: "Is mortality important to you?" 


| ， 6 罗 总 
CRK: Yeah, lihink about mortality all the time， CRIK: | 0N { ive here. 
EK: "Do you feel your photographs will survive2" | | 站 站 站 站 昭 
CRK: "Now that | have this thing with TASCHEN, (Benedikt) Taschen IV6 | my Imaginati0n. 
is tnis art vampire. Hes going to bite me on the neck and my art is 
going to have immortalty People ask me im excited about doing 。 EK: | dont believe that, | inink there is more there than What you 
the book and | Say Im not really excited, Im relieved that the Wor| are able to buy My photos refer pack to the woman that | Iost my 
Will pe Seen in a wider world Virginity to 一 high neels vintage girdles teased hair” 


CRK: Yeah, | have an affinity for these panties and girdles coming 
inasldid atthe end ofihe girdle world， 


EK: “How does your wife, Elen, feel about your girlie photography? 
CRK: “Shes a graphic designer and | met her when she worked for 
an art magazine. She always knew what | was up to, | think if wasnt “EK: "| dont See ANY pantyhose， 


Im walking around Chas' Studio Seeing stuff and asking questions, turning iinto a career rather than my total obsession, tmight get to ”CRK: "No lve never been interested in pantyhose..| gueSs Im really 

The large open room has two desks near tne wide front windows and “be tying,,.You know you want your art io Spill out of the fame and ”drawing on the Sixties Here in the Midwest, going to a thrift Store iS 

asmall kitchen area in the back folowed py a bathroom and across ”Sometimes it gets a little messy” |ike arecreation, |ve done iforithirty years and twenties years ag0 | 

from that, a backroom work area 和 ed with stuff Downstairs is a dark Started collecting girdles and panties for no particular reason and 

and dank basement with more Stuf- 一 albums, furniture, games etc， | walk his studio seeing more and more work， Somehow when | got to this motel stuff | had this whole wardrope. 

EK: "Why are you in Columbus Ohio7” EK: “| get it now. Lots of Work, Nonstop, Aways Shooting, Always EK: And did it click for you?" 

CRK: "| dont lve here. llive in my imagination， creating, How did this pattern evolve into the 'motel Series?" CRK: “In the wider world? 上 LEwas the first thing that | nad actually 
CRK: "It started about '95. | completely abandoned the art gallery done where all of a sudden, people outside this city were interested 

EK: This place Seems like is stuck in time and not neceSssarily a track and decided | was just going to make images that | was per- in, And thats because the code of seduction and fetish is an inter- 

good time, So Im confused， Sonally interested in, Some very Sexual images, The thing is | shoot ”national language” 

CRK: “In my twenties | hitch-hiked around the country | lived in inastudio andldidnt wantto shoot women in the Studio with that 

Florida, Lived on the West coast, Lived on the East coast, | traveled nebulous nothing pody form. 上 wasnt about form or the body 上 was ”EK: “How did you hook up with Taboo magazine?" 

and tried to relocate but | always drifted back here because | never aboutihis context you might encounter a person in, | was very inter- ”CRK: Aformer Columpus person, Cynthia Patterson, is from 

had to hold ajob. | haventhad ajob in tnirty years, Plus Im from ested in thne background, The surface the person is on, | wanted to Columbus, She knew my work and knew | had this motel thing and 

here” make images that Would be believable as really could possibly hap- hey Said tney wanted to run itin Leg World and went through every- 
pen. Solputitin a context that all viewers are familiar with which is thing and picked anything that might appeal to that crowd, And then 

EK: "When did you take your frst girlie' photo?" aroom that is in amotel, Light and lamps, So the viewers when they ithey did itlater and ran iin Taboo and that really sort of started it off” 

CRK: “| moved into photography after | graduated from college, | did Ilook at my photos, have been there” 

Street pnotography .| thought | was on an exhibition gallery career | EK: And then you started to be fown out there to be photographed?” 

Survived on part time jobs..,photo asSistant, gas Station EK: “But the images have an earlier era feeling, 1950s and 1960S? ”CRK: "No you know the whole thing out there is stricty a Speculative 

attendant,,freelance photography, | dont really do any commercial Harking back to another time” hing, They liked my Style and itlooked like the logical digestion for 

photography now. Once | got into this motel thing, |just ignored it | 本 metio go out and shoot Something for the industry | wanted the 

Used to do work for advertising agencies, Sexy pictures were alwayS action, | wanted the models and the talent and to talk to people 


in everything | did, When | was into my Street photography stage, no about fetish and photography To 训 alk shop. You cant ak Shop here. 
matter What city | was in, | found myself gravitating to the low-lfe Solwent out and Said you book the talent and pay the talent， 
Section of town, Where they Would still have burlesque theaters and make-up artist and Studio fee and everyihing and if you buy 此 co0l. 
marquees and | was always Shooting lngerie windows and panties .| Firsttime out we Shot in a motel and then a Studio” 
Was just Sort of drifting in that direction. Umm, Tnen | had the Studio 
and | could bring women in and do Gustav Kimt with sort of roman- 
ic crap, Around 1980, when the punk and new Wave thing was hap- 
pening, | did a series of photographs based on a pin-up calendar 上 


Was just another art thing, exhibit orientated,， 


EK: “How did you create the sense of a motel in a Studio out there?” 
CRK: At frst we thought we d shoot in a motel and we Scouted 20 
or 30 motels in LA and they all Sucked. Not good color not good 
anything. We ended up shooting in one with peige carpets and beige 
amps. 上 had nothing, No color You know. Later we bought a hunk of 
ug and went to the thrift stores and got Some lamps and did what | 
did here… 


S6e an 0pen Staircase leading to a dark pt 


EK: “Whats that?” 
CRK: "Thats to the Land Thal 


二 


EK: “What are Some of the photographers that influenced you， 
Obviously Paul Outerbridge” 
CRK: Yeah, (Ralph) Gibson, Helmut Newton, Man Ray all the Surre- 
alist painters, | think you study all that art history and then one day 
you dont fs in there and it comes out 上 mm Shooting the fgure in 


he studio and its not in a motel, thnen its Very Horst very Man Ray” 


Time Forgot” 


GD 


We go down a dark Staircase， 


EK: “Holy Shit fuckl Are there rats down here?" 
CRK: "No laughing, "ve never seen arat in my life” 


Technically since he is shooting under low light conditions, tne expo- 
Sures are long and therefore the models must hold very stl， which 
contributes to the frozen moment, Beautiful women as Still life, 


EK: Picking up a stack of old albpums | ask，"What are these?” 

CRK: “| collect all these things because Im in love with the images .| 
have a whole other Series of photographs called Bachelor Pad Pop 
At where | took record cover albums, put them together to get 
these Strange Sexual juxtapositions. | put objects on top of them， 


CRK: A curious thing that happens going through the process is 计 | 
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pain, and of course When it involves naked neonle [Well, girls] that adds another dimension. 
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cehotel, Jukkasjarvi Sweden Hotel Alpenhof Kreuzberg Looshaus, Payerbach, Austria 。” Casa de Carmona, Sevilla, Spain Above Palace Hotl oa CUria Pomtugal Previous pages: Hoiel Parco oej Phinc 凡 
Roisheim Hotel Lom, Norway Hotel Belvedere, Wengen, Switzerland Hotel San Roque, Tenerife, Spain 2 jcehole/ UKkas 有 lw Sweden Right Sng ar8a 刀 
Amhuinnsuidhe Castle, lsle of Harris, Scotland Badrutts Palace Hotel, St. Moritz, Switzerland Quinta da Capela, Sintra, Portugal et 
Belle lsle Estate, Fermanagh, Ireland Chateau de Bagnols, Bourgogne, France Palace Hotel da Curia, Tamengos, Portugal The Hotelbook. Great Escapes Europe Shelley-Maree Cassidy / Ed. Angelika 
skeroon, Kerry, Ireland Le Chaufourg en Perigord, Dordogne, France Paco de Sao Cipriano, Minho, Portugal Taschen / English/Germam/French edition / SpanisVltalian/Portuguese edition / 
he Lighthouse, Llandudno, England Les Sources de Caudalie, Bordeaux-Martillac, France Reid's Palace, Madeira, Portugal Hardcover format 23.8X30.2 cm (94x119in) 400 pp./ 
US$ 407& 25 /1 人 32 /5.000 
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The 43 most extra0rdinary 
hotels and guesthouses from Sweden 
to Turkey 


The first instalment in Our new Ahoiel Book series, this is both a lus- The editor' 

Cious picture-book of interiors and a guide to Some of the most Angelika Taschen studied art history and German literature in 

Spectacular getawayS in Europe. Featuring a Selection of the most Heidelberg, gaining her doctorate in 1986. Working for TASCHEN 林 下 及 瑟 上 怠 | 本 | 电 怕 辣 长 

extraordinary hotels and guesthouses fom Sweden to Turkey 一 引 Since 1987 she has published numerous 刘 es on the themes of 

places where you can melt away from the problems of the real architecture, photography design and contemporary art, She con- ar 

world 一 the book mixes gorgeous color photographs with Ceived JIASCHEN'S Pienors series in 1994 and the Coun 如 /Houses 

directions, pricing, and contact information. Since reading i$ series in 1999. 

arequisite part of your relaxing escape, we also Suggest books for 

youtio take along to each destnation, From a lighthouse in The author: 

Wales to a former monastery in Spain, tihese are the Sorts of Shelley-Maree Cassidy is a writer and marketing Specialist who 

hotels that will open up your Senses and just might change yoOUr has written two books on hotels around the world and contributes 

Whole perspectve on life. travel articles to magazines and journals. Her particular interest in 
hotels stems from her family background, as her great-grandparents - 下 一 吉本 
0OWned Several of the first hotels in New Zealand, Where she lives， 上 十- - 
Forthcoming 刘 es in the Hoiej/ Book series include Great Escap6s 到 
41jjcaand Geal FScap6s 45 


| 28 | 一 The london Siudenk London on 


Bernard S Star-studded repertoire 


it 


He has been called the "Rembrandt of pnotography and the "king 
of Holywood glamour” Though he also photographed male Iuminar- 
ies Such as John Wayne, Gregory Peck, and EMvis Presley Bernard 0 
Holywood made his name doing portraits of female Stars and Starlets 
of the 1950s Such as Anita Ekberg, Jayne Mansfield, Brigitte Bardot， 
and Marilyn Monroe, He fed Nazi Germany in the 1930s, migrating 
to California and eventually establishing himself in Holywood, By the 
1940s, he was one of the most Sought-after pnotographers there， 
Witn Countless celebrities and hopefuls visiting his Sunset Boulevard 


Studio to have tiheir portraits taken, Bermard is remembered as the 
man Who immortalized some of the centurys greatest Stars and 
mastered the art of pin-up photography better than any one else. 
This book is atestament to his long and ilustrious career 


The author Susan Bernard is the author of Six books, including 
the best-selling Bemaro ofHo/woooSs Mamn and Joyous NMo 妨 er 
/000 President of Bernard of Hollywood Publishing, She preserves， 
exhibits and publisnes her late fathers work. She is also an actreSss 


Bernard of Hollywood: The Ultimate Pin-Up Book Photo editorial and text 
by Susan Bernard 

EnglishMGermam/French edition / Japanese/EnglisFrench edition / Hardcover， 
format: 24X 31.6 cm (9.4x 12.2 in 360 pp./US$ 40 /R 20 /全 32 /5.000 


and a producer At 16, she starred in the cult classic 尼 sler Pussy- 
Cab A 凡 KKWith Whoopi Goldberg, she co-produced 7pe NMao 
Game afilm based on her Son Joshua Milers frst novel, A resident 
of LOS Angeles and New York, she is working on a novel and afilm 
about her father s life， 


0pposite page: B1gitte Baroot 


Three centuries of women's clothing 


“Benedikt Taschen is a man Who has his finger 0n 
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Clothes define people. A person's clothing, whether its a Sari， cinating excursion through the last three centuries of clothing trends， 
imono, Or businesS Suit is an 6SSential key to his or her culture， The KCI believes that clothing is an essential manifestation of ouUr 
class, personality or even religion. The Kyoto Costume Institute rec- very being' and their passion and dedication positively radiate from 
ognizes the importance of understanding clothing Sociologically his- every page of this book， 
orically and artistically Founded in 1978, the KCI holds one of the 
worlds most extensive clothing Collections and nas curated many The authors | Opposite page: Left Dress Turmerf1870s Epogjsjj Right Jackelana skit umya 
exhibitions worldwide. With an emphasis on Wester women's cloth-  Akiko Fukai (Chief Curator of The Kyoto Costume Institute)， Waianabe (2000) 
ing, the KCI has amassed a wide range of historical garments under- Tamami Suoh (Curator of The kyoto Costume Institute)， Below left Gloves, anonymous (1925-1929 Chjiean) Right Dress, /Ssey Mjyahe 
Wear shoes, and fashion accessories dating fom the 18th centuryio ”Miki Ilwagami (Lecturer of fashion history at Sugino Fashion (Guest atst Se1ies 10. 2 NDbUosWAa on Peals Please 1997 Japanese) 
he present day Showcasing a vast Selection fom the Institute's College (Tokyo)), Reiko Koga (Professor of fashion history at Bunka Fashion Ed The Koto Costume mstitute 
archives of Skilled photographs depicting the clothing experty dis- Womens Univers ty, and Rii Nie (Assistant Curator of The Kyoto Englsh， 让 Fenioh and jaoanesg oggne 了 有 GOVGE 和 
played and arranged on custom-made mannequins 尼 sponis afas- Costume Institute)， 19.6x27.3 cm (7.7X107inj,736 pp./US$ 4078201e 321Y4500 
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Ver format: 14 x 19.5 cm 
192 pp./US$ 1078&5/ 全 7.507/ 1.000 
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“LuxXury for 1ess. 


一 Le Monde, Paris 


一 New york Magazine, New York 


“TARASCNHEN is the referencein art publishing.… 


All icons': 
Flexi-cover format: 14 x 19.5 cm (5.5 X 7.7 inJ)， 
192 pp./US$ 107R&57 合 7.50/ 半 1.000 
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Images of Asia that speak for themselves 


Co-founder of the digital culture magazine Wea Kevin Kelly leads 
a double life: cyberculture editor and independent photographer For 
the past thirty years, and Completely independently of his work on 
Wired, he has been traveling the far reaches of Asia photographing 
the ins and outs of daily life. kelly has the unique perspective of 
Someone Who lves in the digital fast lane and yet craves to experi- 
ence and understand cultures far different fom his own, In approxi- 
mately 600 stunning, richly-colored images, with no text whatsoever 
kelly shares his vision of Asia from East to West from Afghanistan to 


an, The Scope of this book is So vast 和 pping through the pages 
is like ajourney more akin to an epic flm than a book. In Kellys 
Words: “My book is a wordless experience in remote Asia, The idea 
is that you open the pook and fall into 北 You become immersed 
in Asia， 


Asia Grace Kevin Kelly 
English/Germam/French /Hardcover format: 22.9x 30.5 cm (9Xx 12 in 320 pp./ 
US$ 40 /& 20 /全 32 1/ 半 4.500 
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it Stens outside historical territory t0 question 100 contemporary designers abolut 
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Travel ecstasSy 


| Spent four years on the road, staying in more than 200 budget 
hotels fom Berlin to Bal and took photos of my rooms before | 
turned down the Covers every night, Along the way | discovered that 
trave|l ecSstasy USually increases in inverse proportion to your hotel bil， 
Cheap Holesisa duirky memoir of alife lved under hideous bed- 
Spreads a guide to choosing inexpensive hotels that embody the 
Spirit of a place， 


Those who fear that travel has become a sterile, globalized experi- 
ence will enjoy Seeing the world through this eclectic parade of 
rooms from the charming lile cottage on a deserted pink Sand 
beach in the Philippines to a closet-Ssized cubicle on a Venetian 
canal, This book will delight and tickle travelers armchair and other- 
Wise, Who have found (or imagined) themselves Swinging in a ham- 
mock on a Slow boat down the Amazon, or sleeping in a $28 mote| 
room in the South Pacific， 

一 Dalsamm MecLane 


Introduction 

0 hotel room has yet changed my life, but many of them have made 
me, unexpectedly and inexplicably happy | am not talking about the 
antastic painstakingly designed and realized chambers that decorate 
he pages of high-end travel magazines, Since 1 took an assignment， 
our years ago, to write a newspaper Column about traveling on a 
budget, | have stayed overnight in more than 200 different rooms, 
However not a single one has had a private fountain, 24-hour butler 
Service, Or authentic Khmer Stone goddesses embedded in the bath- 
oom iile， 


DCDCDCDCENEX 

And yet in Spaces So tny | can reach out while sleeping and touch 
both walls, in peds draped with piled polyester Covers, | have experi- 
enced great comfort and profound peace， 


While | believe itis possible to buy yoOur way to hotel room bliss 一 疆 
$1,000 a night, plus a hotel had better deliver ultimate satisfaction 
一 |ve found that once you drop below what travel agents call the 
"Superluxury category theres often no correlation between a hotel 
0oms price and the pleasure it delivers, Part of this has to do with 
he Unevenness of Currency values in the glopal economy. 
paid $102 for anight at the Motel 6 in downtown Chicago, llinois, 
and 500 bhat (about $12.50) for anight at the Peachy Guest House 
in downtown Bangkok, Both rooms were the Same Size and offered， 
more or less, the Same amenities， 


But in the Motel 6 depression blanketed me every time | entered 
my room and hit a cloud of American chain-hotel odor an asSSault of 
industrial carpet polycarbpons and Synthetic floral disinfectant， 


Why must every chean hotel 
inAmerica Simelllike anew Car9 


What did Chicago actually smell like? Mysteries to me, forever The 
Peachy Guest House room, on tihe other hand, had a window with a 
curious iron Oriental Miami Beach motif separating the bedroom from 
the bathroom, a Source of endless fascination, f | poked around 
Bangkok Iong enough would | suddenly stumble upon an entire 


The author Daisann McLane writes the Frugal Traveler column 

for ihe New yoKk 1mes Sunday travel section, and is a Contributing 
editor and columnist for Nalonal Geographic Javelermagazine. 

Her articles on culture, food, and world music have also appeared in 
the Woge Voice Vogue and Hojpo Sione and she has been a 
commentator on NPR'S 4/ 7bngs Consoerea Her photographs have 
appeared in the New yoK 1176s 1avelan0 Lesuweand Der Fn- 
SCHmecker When not holed up in cheap hotel rooms, She lves in 
Brooklyn, New York, 


neighborhood of Thai Art-Deco? In the bathroom, every night at mid- 
night atiny pale-yellow chameleon with three legs emerged from 
behind the toilet, By morning he was always gone. | still think about 
him， 


The strangest things can nush the 
buttons of my hotel diesire. 


Linens, for instance, Most people come home from ltaly raving about 
the food; | came home from my first trip to Italy with a permanent 


crush on ltalian towels, Italian hotel pathrooms, even in the inexpen- 
Sive places in which | was Staying, all had spotless white lnens, hang- 
ing beside the Sink, the Shower even the bidet In a few places ,like 
tihe Hotel Terme Preistoriche in Montegrotto Terme, they were draped 
over a chrome rack heater with a temperature control, Raised on 
American terrycloth, | was unprepared for this encounter with the Civ- 
iized Old World, Tue, my $65-a-night rooms in ltaly were usually tne 
Size of a closet in one of those polycarbon-Scented chambers at the 
Chicago Motel 6. But wouldnt you rather live in a closet wrapped in 
Starched, ironed 一 and heatedl 一 linen towels? 


上 delights me that ltalians make fne linens a priority in their hotels， 
even the cheap ones. Al around the world, each culture holds fast to 
认 own version of hotel room comfort and to the litle detail that i 
Would be unthinkable to overlook, even in the humblest lodging .| 
Japan, itis the teapo he lacdquer tray beside a lacquer cup and 
acontainer of green the Amazon, itis the strong metal hookSs 
on 0pposite walls for hanging your own hammock during the after- 
noon Siesta (when a bed mattress just wouldnt be rightb, In Thailand， 
always theres a miniature house Somewhere on the hotel premises， 
With lite plastic people in iand incense burning 一 a Thai trick to 
COax all the local Spirits into the dolls house, So they wont roam 
corridors and disturb your stay The housekeepers in South Pacific 
guest houses willlay frangipani or ginger blossoms on your pillow 
every morning after they clean the room, that wilt slowly in the heat 
of the day 币 ing the air with intoxicating fragrance, The housekeepers 
in Bali whisper a little prayer and place tiny mysterious packets of 
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In New York City， 


or 10.7 percent of the global g 
ism globalizes， 


, Consistency OvVe 


Capital cities, The gu 
0dgings hotelier lan Schrager once proclaimed，You are where 
sleep, because Where you sleep 1 
”Yet a world in which 


Un to me， 


already sleep 


ice, fowers, and spices wrapped in a panana leaf on your doorstep 
Finding hotels with grace notes like these, which tell you 
as any guidebook， 
now, But | fear that may change. World tou 


as much 
hing right 
ism is a staggeringly big 
one group of analysts, in 2001 iaccounted 
0SS domestic product or one in 
World, And 疏 Scope increases With each 
private hotels melt into the arms 
ations, which prioritze standardization Over 
guirkiness. While | have spent enough 
rooms to appreciate the joy of a familiar hotel 
hen, | fret about what may happen to the Spirit 
gipani, the stiffly creased hand towel by the 


is not a difficult 


philosophy that seems to be shaping the new 
e currently popping up as alternatives to the 
U of these design-inten- 


Says to the world，This is who | 
he only alternative to Staying in a chain 
le dormitories for the style-0psessed doesnt 


in aplace that SayS “This is who |am.，” 


That place is my apat 
thing else. Not a room 


one that tells me, in Some smal 


The frs 
open al 
new place, an 


thing 
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Unexplo 


as much as poSsible. The Hote 


do when | entel 
e Shades and curtains, The roo 


ent But when travelng, | am looking for Some- 
that reflects Some fantasy version of me, but 
Way about thne people Im visiting， 


Oom for the frsttime is 

is my first window on a 
to make sure | Can Se6e 
in Cairos old Khan el- 


any hote 


red culture, and | wan 
引 -Hussein ， 


Khalili district had stained Sheets and dust balls 一 but it also had a 


little balcony ove 
.| checked in， 


by trumpeters and 
open wooden Shutters 
gongs， 


one time or another 6 
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interestng than 
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nchandeliers and hung with gold- 
you Complain to ihe 
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S largest and most splendid 
my fourdollar no-Sheets-oFrtowels 
adras wedding parades 
jewel-bedecked elephants drifted past my 

, Parades, religious processions, clanging 


Outside 


hythmic chants and unexplained animal noises have al at 


nriched my hotel room experience, 


etimes, as in the case of the "Liberace Room'" at San AntonioSs 
几 my hotel room window Ilooks ou 


on nothing more 
aley But when alley-facing rooms are dripping 
amed portraits of Liberace, how 
management? 
Lumpur Malaysia, | got to Stay in a bona-fide 
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Stayin Madras for 94， 
Tokyofor $37, or New York for $99 


before, Seizing the instant, | booked a room at the ShangrLa (could Tip the bellhop, open the windows, unpack., Take off shnoes, Play with 。 and brace myself for another night in a cheap motel, | can deal with 


a hotel chain have a more perfect namey?) for $82 一 less than the he Knobs on the mysterious box by the bed 一 is ia radio7 A tihe aesthetic attack that a horrific bedspread provokes, but | cant 

price of aQuality Inn in Houston heater? ToSs Balinese Sarong over hideous bedspread, Investigate handle the thought that my bedspread, in the last week of is three- 
nooks and crannies, Joy is a small refrigerator that workSs. A pretty month shift may attack me at the molecular level, to0， 

The room, of course, Was a perfection of marble tubs and gilded clay teapot with a container of green tea leaves and a thermos of 

aucets gold damask upholstery and fresh orchids on tihe nightstand， boiling water in a Japanese ryokan,A mint condition Ar Deco snkin ”Trickle down minimalism 

Actually they might have been lilies When hotel rooms are perfect | anhattan. In the tropics a fluttering ceiling fan. Misery is a pubble During the 1990s, tne hotel industry discovered Modernism in a big 

often forget the details, gum-pink room lt entirely by cheap florescent bulbs. Mysterious Way. Suddenly in just about every international city there was a "bou- 
brown Stains on the walls Bedsheets with holes in India. tique hotel ,where the employees, chosen by casting agents, wel- 

Heres what | do remember'Aforest of steel puilding skeletons and comed throngs of trend setters to rooms bare of excess furniture and 


construction cranes frozen motionless outside my 14th-story picture adjust the rabbit ears on the television and decipher the Cyrilic or 
Window. In Malaysia, the tiger ”economy had stopped, aprupty in Chinese characters on the remote, By randomly pressing buttons, | 
mid-roar Thanks to the room, what | had understood from abstract ind two stations each broadcasting the Same newscast in alan- 
headlines was now visible and concrete. Oh, and | remember one guage | can barely make out Uh oh ，… there's a map covered with 
other thing 一 a sign, on the refrigerator that Said， “Guests are Wavy lines and a newscaster pointing to a Spot and speaking, Over 
edquested to not bring Durian fruitinto the room， and over a word that Sounds like "typhoon Time to go downstairs 
and have adrink. fpm realy on arol there will be a pool and 
Perhaps this is not the kind of memory one expects to carry home enough time for a SWim before the deluge. 

rom Shangri-La. But itis among the best of mine, 


Attack of the killer bedspreads 
The dril They have names; Captiva, VaneSSa, SuSSex, kat Royal Manor and 
ew Jamestown., | discovered this on the Internet one aftermoon, in 


人 ihe Imoiment 0 叶 arrival， Imy heart Search of a clue to a mySstery that has puzzled me for years. Why do 


hegins t0 flutter Checking int0 all budget American hotel rooms have the Same fve ugly patterns? 
3 Unfarmiliar hotel IS 3 little like OKkay |m exaggerating. There are more than five hideous patterns 
going onablind late circulating in the Bedspread Industry Maybe twenty or ihirty But just 


Who is responsible for these atrocities of clashing, Swirling Colors， 

o matter how much advance information lve been able to gather hese unfortunate Rorschach splotches, these profusions of cabbage 
rom guidebooks or from other travelers, | cant predict if will pe 0Ses and palm trees? 
happy indifferent or miserable until | Step into the lobby. 


As Ive always Suspected, the national proliferation of ugly polyester 
fmy reservation is on the books, | relax a ie. Other good omens: iled Covers has i 疏 roots in the proverbial bottom line. In the United 
uniformed employees in the Ilobby smiling guests, fresh flowers, a Sitates, there are Several large textile and bedding manufacturers 
Welcome cocktail, Bad omens: bulletproof protectve glass around catering to the needs of the hotel industry In most American cities， 
he check-in desk, employees wearing badges that Say "Have a Nice you cant put just any blanket on a bed 一 it nas to meet the local fre 


Day My Name ls ”and domesticated animals. (With the exception ”code standards, Hence, the polyester So heavily Coated and treated 
of elephants, Theres a hotel in South India that is famous for 四 ele- with fame retardant that ifeels like plastic pupble wrap 
phant which visits the lobby every morning on 眉 way to a nearby 0 Y yy 人 
emple This is considered to be very good luckJ) Then theres laundry 一 for any hotel, a big expense, but for budge 

hotels a crippling one, As you Work your way down the hotel chain ecorated mainly in Shades of white. Outfitted with clever accessories 
Theritual of Signing in folows, In Some parts of the world, hotels no its an expense that gets pinched,.Areporter for the Des Moines and sleek, prushed Stainless steel pathroom fixtures created by 
onger bother with this; in others, youre handed a form that requests Register once called a few local hotels and asked them how long amous architects and interior designers, tnese hotels grabbed the 
youto list your entire iinerary your future plans and your curriculum ”they waited in-between washingS At the West Des Moines Mariott， attention of a young, new monied class of travelers mogstly too busy 
vitae in block letters ona3X5 card,And then the moment oftruth management says the bedspreads are changed every Six weeks "he admiring tihe clever lampshades and built-in desks to notice that 
youare ledio The Room, Or given a key and Sent off into the dark was told, Atithe Motel 6 in Des Moines, bedspreads are laundered here Was barely enough space in their pricey hotel room to walk 
night with a flashlight， every three months unless there is a visible Stain around the ped， 

The unspoken le pusiness Secret of these Doutique hotels wag this: 
prefer carrying my own bag, llike to be alone when | Step into a 上 would take a forensic expert to Separate the design from the stains odernism can be very cost-effective. The Japanese have known for 
oom for the firsttime'; the presence of a hovering bellhop throws my ”on Captiva, VanesSa, SuSSex, kat or Royal Manor years ihat 和 you pare a hotel room down to the basics, and avoid 
adar of and | end up not noticing the U-Shaped depression in the USSy details you Can make people comfortable in very Small Spaces， 


center of the ped, or the airshaft-facing window' |try not to think about Such things as | pull down the garish coverlet And the smaller the space per guest the higher the proft margin ， 


Watched this trend develop over a few years, from afar Since tihe price 
ag on the New Minimalist rooms was too high for my travel pudget， 
Butihen, late in the decade, the inevitable knockoffs began to appear 
on the Scene, First | noticed that in many recently renovated cheap 
hotels the color palette had shrunk to shades of gray black and white， 
Then, around 1999, | checked into a just-renovated budget hotel in 
anhattan, walked into 收 pathroom and beheld a cone-Shaped, steel 
Sink.| knew that Minimalism had trickled-down to the masSses, 


Personally | prefer coming back at the end of the day to clean bare 
walls rather than calico wallpaper 一 much more relaxing, On the 
other hand, | dont enjoy spending tihe first hour of my hotel stay 
Searching like a bloodhound for the light Switch (hint' theyre often on 
the telephone console) and then figuring out how to make them 
WOrkK, ftheres atiebreaker in this dilemma, itis this: In hotels 
With bare Walls (unlike the ones with calico wallpapen)， 
there is almost always a supply of good, strong coffee， 
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Cheap Hotels Daisann McLane 
EnglishMMGermamFrench /Hardcover format: 16.5 x 22.2 cm (6.5 X 8.7 in)， 
192 pp./US$ 207&10/1 全 16/#2.500 


Computers: An IIustrated History Christian Wurster 
English, German and French editions / Hardcover format': 16.5 x 22.2 cm 
(6.5X8.7 in), 336 pp./US$ 30/21771E24/#3.000 


TEST 可 本 


“Real-life retro computer chic- 


一 Dazed& Conmised, London 


Remember your frst computer? No doubt it now Seems like a relic preceded by teletypewriters? The progress weve Witnessed in our informative text describing the Computers evolution up to the present 
from the Flintstone era. From automated punch-card calculators lfetimes is mind-poggling, The struggle for the pest interface, the day, excerpts from important historical eSsays and an A-Z index of 
to the first personal computers Such as the Apple lland Commodore greatest design, and tihe fastest proceSsor have resulted in computers ”the most influential computer developers and designers， 

64 to todays Sony Vaios and PowerBook G4s, the computer has of a Size power and WwWitn capabilties and uses that Were unfath- 

undergone an amazing, rapid evolution in 疏 brief history Can you omable only a few decades ago. Discover the fascinating history of The authovphoto editordesigner' Christian Wurster earned 
believe the computers first input device was a light pen used to computers, interfaces and computer design in this ilustrated guide his degree in Media-Sciences at the Technical University in Berlin ， 
Select a Symbol on the Screen? And tihat computer keyboards were that includes pictures of nearly every Computer ever made, an He lves and works in Berlin as a freelance art director and designer、 
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A book with endless possibilities 
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500 30 0bjects Vol.1 Julius Wiedemann 
Englis/Germam/French edition / SpanisrDutch/Japanese edition / box + 2 CDs， 
format: 15.5x 15.5 cm (6.1 X 6.1 in), 640 pp./US$ 40 /2 20 /所 32 1 4.500 


年 
The 500 images presented in this book look fab on paper butithe tue ”Each entry in the book includes': * 500 3D models and images: 460 standard resolution 
hree-dimensional fun begins when you pop the included CD-ROMSs into * the rendered image and 40 super high polygon models, with respective 
your computer Al of the images featured in the book are provided on * texture examples and the number of textures masks, shadow channels, and textures. (If purchased 
he CDS as pictures and as 3D models in 3DS format the universal for- * where io fndihe 3D model on the CD and 准 quality Separately, these 30D models provided on these CDs 
matfor 3D fles) So that you, dear reader can experiment with them in in polygons WwWould cost over $20001) 
any Way yOU Wish. 和 you arent already experienced in working with 3D ， * the image resolution 
not to fear 一 Weve also included a demo version of 3D manipulation * a Short description Introduction by German 3D expert Wenzel Spingler one of ihe 
Software SO you can teach yourself how to rotate the images incorporate * Wireframe image leading professionals working with virtual environments for hyper 
he included textures and mix inem with your choice of backgrounds. realistic digital ilustration, Models by Spanish model maker 
Once youve compiled your own 3D creation, you can use ifor Flash CDs include: De Espona, one of Europes leading companies in this field， 
animations graphic design, architecture, interior design, logos, Signboards。* Demonstration version of Swift3D Software (Windows and 
information graphics typography or anything else your heart desires， acintosh compatible) 
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1000 Game Heroes David Choquet Licensed Heroes Funny Heroes Fighting Games 
EnglisMMGermamFrench / Flexi-cover format: 19.6 x 24.9 cm (7.7 x 9.8 inches)， 
608 pp./US$ 40 /8 20/1 人 32 /4.500 
| So 人 [se 必 


看 ame n 征 2es 


From cute, furry lite rodents to gnarly Sword-wielding giants, video ”working process involved in creating the games and their heroes， The author 
game heroes are the Stars of this new book which catalogs 1000 For game aficionados, casual or one-time gamers and anyone who Sign of destiny or Simple coincidence, David Choquet was bom 
characters, fom the most famous to the most obscure, Spanning the ”has ever had a sore thumb from punching gamepad buttons, this in 1972, like the very frst video game, Pong. In 1992 he began 
history of video games from their very roots to the present day, book is not to be missedl Working as a video game-Specialized journalist He worked for the 
Aranged by categories (Violent Heroes, Sexy Heroes Video Game French magazine PC FUN untl 2000, first as staff writer and then 
Legends etc) and including three indexes (Name of the Game， * Written by senior game magazine editor David Choquet deputy editor and was Subsequenty editor of the Frenchn gaming 
Heros name, and Platform) the book is designed to be navigated * Special Sections on icons facts game weapons, and record Scores “portal WwWgamek 中 Com)， 
like an encyclopedia or Simply fipped through. Each chapters intro- * Added bonus; a DVD tucked inside which includes short clips and 
duction is written by a famous game creator and describes the advertisements fom games featured in the book 
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The talented Mr Dobbins (and his amazing bodybuildqing babes) 


Though the popularity of female bodypuilding has been rapidly grow- 
ing Over the past three decades women's brawny body types are S 训 
not accepted in the global opinion of the way women ought to look， 
Enter Bil Dobbins, a man whose mission is to Show the world what 
Ultra-muscular women really look like 一 and that they look good， 
Modem Amazons is a unique collection of fne art photos and esSsayS 
gving afascinating insight into Dobbinss vision of femininity and the 
impact of female bodybuilding on modern society Dobbins Shows 

US a kind of female physique that challenges the typical thin-legged- 
large-breasted archetype of female beauty With his highly skilled 


| 48 | 


studio and natural light portraits, he worships these women's bulging 
muscles like no photographer has done before， 


The photographer' 

Bill Dobbins is a photographer writer and video director His artis- 
tc photographs, especially nudes, frst appeared in Joe Weiders APex 
agazne, the worlds leading bodybuilding publication. His work has 
also been featured in numerous gallery and museum exhibitions， 
including this yearS "Picturing The Moderm Amazon exhibition at the 
New Museum of Contemporary Art in New York. In 1995, Dobbins 


published 75e Womem Phoipgraphs of be 70D Female 5ooybuwioBs 
(Artisan NY); he has written anumber of books on podybuilding 
training and nutrition and has collaborated with Armold Schwarzen- 
egger on three Dooks, 


Modern Amazons Bill Dobbins 
EnglishMGermamFrench edition / Japanese/Englisr/German edition / Hardcover, 
format: 26 x 28.8 cm (10.2x 11.3 in), 168 pp./US$ 4078& 20 /1E321 半 4.000 


This page: Below left /Heat 加 er Jrstam Below right Lesa Lewis 0pposite page 
165a LeWS 


Iutionary WayVs 0f think 


For ithe love of tre6es 


“The Snecimens， 
as things of beauty are greatly to be Driz6dl.. 
The WoOrk is Valuable and Unigue.… 


一 7he Bosion Globe, Boston, on the 1888 edition 


of an extremely rare original Set of volumes in very good condition and philosophy at the universities of Cologne, TUbingen and Glasgow 
困 from the Royal Botanic Gardens kew London, For each tree， and then taught piology at the university of Frankfurt From 1986 to 
本 three different cross-section cuts of wood are represent- 1989 he was the Director of the Botanical Instiute and the Botanical 
ed (radial, horizontal, and vertical), demonstrating the particu- Gardens in Frankfurtam-Main, 上 twas there in 1988 that he Was 
lar characteristics of the grain and the wealth of colors and textures elected Chairman of the Society of Friends of the Palm Garden， 
Culed and to pe found among the many different wood types. Also included in 
assembled by Romeyn this Special edition are lihographs by Charles Sprague Sargent of the “Holger Thiis pom in Ratingen in 1970, is a biologist specializing in 
Beck Hough between 1888 and leaves and nuts of most trees, as well as texts describing the trees* botany From 1997 to 2001 he worked on the taxonomy and ecolo- 
1913 in what stll remains and stunning and ”geographical origins and physical characteristics, Interior designers， gy of Central European aquatic lichens at the Senckenberg Research 
unparalleled achievement American Woods 一 original- craftsmen, nature enthusiasts, and artists alike will enjoy this Institute (FIS)， 
ly published in 14 volumes with actual specimens mounted on beautiful collection of wood samples which includes 
card stock 一 is a work of breathtaking beauty that has set “many trees that are now very rare or completely extinct. 人 
the standard for study of trees and wood, JASCHEN'S Wood ER 0 | Ti En 
Book reproduces, in painstaking facsimile, all of the Specimen pages The authors: EnglisM/Germam/French /In a wooden box, hardcover format: 16 x 23.2 cm 
from the original volumes; for this purpose we have obtained the use ”Klaus Ulrich Leistikow (1929-2002) studied natural Science (6.3X9.1in), 864 pp./US$75 /250/1E75/#10.000 
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Pomona Britannica Uta Pellgru-Gagel / Gotthard Brandler /Werner Dressendtrfer 
EnglishMGermamFrench /Hardcover format: 26 x 30.2 cm (10.2 x 11.9 inJ), 200 pp./ 


US$ 3078 17 


/全 24/ 半 3.000 


Pomona B1iannica original 


Shaw ( 


and flowers, celebrated the 
England, with Superb ilustrations 
fruit For this ennanced rep 


obtain 


tion, hand-colored volume that was first owned by Princess 


751-1823), an admirei 
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fichness of food variations cultvated in 


of 256 Species of ffteen kinds of 


int, we have been fortunate enough to 


nal copy': the exquisite, limited edi- 


jzabeth， 


daughter of George 响 , Each chapter of our publication focuses on 


one family of frut and is accompanied by a contemporary text gving 


nutritio 


al information about the ff 


Uits as well as cultural and h 


Storical 


analyses; also included are Some 19th century recipes, SO you can 
taste Such delicacies as melon ice or fg Soup. Lovingly drawn on 
charcoal backgrounds, the mouth-watering cherries， 
apples, figs, and other divine fruits seem to jump right off 
the page. 


The authors: 

Uta Pellgru-Gagel, after undergoing professional training in textile 
technology and studying art nistory modern history and classical 
archaeology in Berlin, now works as an author for the central office 


ofithe Botanical Garden and Bo 
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Living in Greece Barbara and Rene Stoeltie / Ed. Angelika Taschen 
English/Germam/French / Hardcover format: 26 x 30.2 cm (10.2 x 11.9 inJ)， 
200 pp./US$ 307R17/ 全 24/ 半 3.000 


Touloumtzoglou and his wife, Tily The magic of Greece's old-world 
charm drips from the pages of this pook, which features 22 homes 


Greece. Go island hopping with the Stoelties and discover the best of residence of a Turkish governor now inhabited by a farmer and his throughout the Country. 
Greeces hidden treats Such as the hilttop vacation house of Robert 。 family, and the cozy romantic home of Onassis, ex-pilot Basile 


Barbara and Rene Sioeltie bring you yet another excursion to the Browning, descendent of the Englisn poet, in Hydra, a stunning 18th 
best of the worlds country homes 一 this time to the mythical land of century Turkish-Greek palace in the Argo-Saronic lslands (the former 
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Living in Ireland Barbara and Rene Stoeltie / Ed, Angelika Taschen 
EnglishMGermamFrench /Hardcover format: 26 x 30.2 cm (10.2 X 11.9 in)， 
200 pp./US$307R1771E24/#3.000 


cozy cottag6s 
an castles 


Thnere is hardly aland more characterized by charming country 
homes and castles than reland. Images of dewy plush foliage, rolling 


green hils and fairy-tale cottages and castles come quickly to mind， 
The homes featured here lve up to the most fanciful of expectations， 
ranging from quaint Cozy little dwellings to a plethora of different 
types of castles and Stately homes, Of Special interest is the breath- 
taking Leixlip Castle, where the owner of Guinness beer resides， 


Thne editor' 

Angelika Taschen studied art history and German literature in 
Heidelberg, gaining her doctorate in 1986. Working for Taschen 
Since 1987, she has edited and published numerous 刘 es on the 
tnemes of architecture, photography de 
She conceived Taschen's /nierors series in 1994, the Coun 杂 / 
/ouses Series in 1999, and the ANole/ Book series in 2002， 


books available t0 everyone.” 


mn, and contemporary art， 


The authors; 

Barbara and Rene Stoeltie both began their careers as artists 
and gallery owners With Rene as photographer and Barbara as 
Writer they have been collaborating on interior design articles Since 
1984, contributing to Such influential magazines as Vog 
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David Astridge & Abbie Galvin Mitchell & Helen English David Katon Craig Rosevear 

Jackson Clements Burrows Hans Freymadl & Jonathan Richards Christina Markham & Rita Qasabian “Harry Seidler 

Peter Clark & Mark Pearse Burley Katon Halliday Sam Marshall Andrew Stanic & Andy Harding 
Kerry Crowley lain Halliday Stephen 0rmandy & Louise 0lsen 

Neil Durbach & Camilla Block Dale Jones-Evans Alex Popov 


Stiyie down under 


Sydney'S coolest interiors 


LNpg Syoneypacks into 200 pages the very best of cutting-edge famous Sydney beach. Shot by Italian interior photographer Giorgio Above Nghit vew Hom thpe iemace ofHary Seiaglers pentihouse (Wisons Poihb 
interior design from Australias most nappening city. ghts include “Possenti these Sumptuous photographs of penthouses, 0pen Space 

tihe home of Australan architect Harry Seidler with a magnifcert interiors， and minimalist homes (ied with original designs by ine Living in Sydney Antonella Boisi 

View of the harbon, architect Alex PopovSs home, and the house of likes of Le Corbusier Jacobsen, Eames and Saarinen) are a Wonder- EnglisyGermamyFrench edition /ltalian/Spanishy/Portuguese edition/ Hardcover 
Dinosaur Designs Stephen Ormandy and Louise Olsen in Bronte, a ful treat， format: 26 x 30.2 cm (10.2X 11.9 in), 200 pp./US$ 307R17/1E 24/3.000 


UN 有 


二 


上 We 潜 srte flaae fa ete 


COoUnty Kiphens& PRecpesfeatures the most charming and roman- 


tc Country kitchens throughout Europe and America. Based on the 
Simple, age-old concept of the kitchen as the center of the home 
and family lfe, this book is a veritable wellspring of ideas on how to 
decorate and cook like our ancestors did， 

Atmospheric photographs of the very best examples of classic 
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一 Caimpagne dEcoratiom Paris 


kitcnens fummiture, and Kitchenware are accompanied by a detailed 
list of shops where inspired readers can fnd such period accoutre- 
ments, In tnis age of microwaves, geneticaly-modifed "Frankenfood” 
and sterile, minimalist dbcor Coun 如 /Kichens & PRecipes presents 

a Wonderful alternative: COZy kitchens with character in which pure， 
Wholesome meals are prepared With love， 
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Country Kitchens & Recipes Barbara and Renk Stoeltie / Ed. Angelika Taschen 
English/GermamFrench /Hardcover format: 26 x 30.2 cm (10.2X 11.9 in 
200 pp./US$30721771E24/ 半 3.000 
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Y0 R K ISKNOLLS NEW UPHOLSTERY WO0OL FOR HOME AND OFFICE, COUCHES AND CHAIRS.A SUBTLE 


CHANGE IN CLASSIC HOUNDSTOOTH SIMPLIFIES THE WEAVE SO THAT THE PATTERN WORKS 
IN ANY DIRECTION, THE NEAREST KNDOLL SHOWROONM HAS ALL 16 COLORS T0 SHOW Y01U. 


KNOLL ASSOCIATES INC， 320 PARK AVENUE NEW YORK N.Y.10022 
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60Ss Americana galorel 


一 4ssociated Press, USA 


With the consumerist euphoria of the 入 es still going Strong and the end of the era prought psychedelic swirls and iperated women and ”The author 
race io ihe moon at 收 height the mood of advertising in the Sixties ”minorities to a newly conscious public, Keep an eye outfor Some of “Jim Heimann is a resident of Los Angeles, a graphic designer 


Was cheerful optimistic and at times, revolutionary The decades ads the more Surprising and controversial ads 一 Such as Tupperware Writer historian, and instructor at Art Center College of Design 
touted perceived progress (Such as tang and instant omelets 一 just ”billing 站 storage Container 3S a "Wifesaver” in Pasadena, California. He is the author of numerous books on 
add water) while strving to reinforce good old American values， architecture, popular Culture, and Hollywood history and serves as a 


Stars like Sean Connery Woody Alen, Salvador Dalf, and Sammy From forgotten cars such as the Dodge Dart, to cigarettes ”consultant to the entertainment industry， 
Davis Jr endorsed everything fom bourbon to handmade suits in an 〈“This Christmas give cartons of Luckies”) to food (mmml 

attempt by Madison Avenue to urge Americans to open their wallets ”TV dinners) and much more, this colorful collection of print 

and participate in one giant consumer binge, Social change at the ads explores the wide, wonderful world of 60s Americana， 
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All-American Ads of the 60s Ed. Jim Heimann / English/Germam/Frenchy/ All-American Ads of the 40s Ed. Jim Heimann / All-American Ads of the 50s Ed. Jim Heimann / 


Spanish/Japanese / Flexi-cover format': 19.6 X 25.5 cm (7.6 x 10 in), 928 pp,/ Flexi-cover 768 pp./ Flexi-cover 926 pp./ 
US$ 40/R2071E 32/ 半 4.500 US$ 40 /8& 20 /全 32 / 半 4.500 US$ 40 /& 20 /1 后 32 1/ 半 4.500 
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“Thisisa must 

for eyery movie-g06r 
Worldwide, 3a brilliant 
aithology of the 
movie Imaking of the 
last decade… 


一 readers comImenk taschen.com 


Step right up and get your fof 80s nostalgia with the movie 
bible to end all movie bibles. Weve diligently compiled a list 
of 145 of the most influential movies of the 1980s that's sure 
to please popcorn gobblers and highbrow chin-strokers alike. 
The 80s was atime for adventurers, an era of excess, pomp， 
and bravado. Back when mullets and shoulder pads were 

all the rage, moviegoers flicks as wide-ranging as Blaoe 
PuUnnen noiana Jones, Wjpen Hary Met Sa and B1ue 
Vemet Without a doubt, Sci-fi was the most important genre 
of the decade, with non-human characters like E.T. winning 
the hearts of millions while the slimy creatures from MA/ens 
became the stuff of nightmares and movies like Ghost- 
buUsiefs and Back 如 e Future fused comedy and sci-fi to 


the delight of audiences everywhere. In fact, the 1980s Saw 

the invention of a new reality, a movie-world So convincingly 
real 一 no matter now far-fetched 一 that Spectators could not 
help but abandon themselves to 让 Now 娘 ats entertainment， 
folks. 


Features: 
* Cast/crew listings * BOXx office figures 
* Trivia * Film stills 


* Actor and director bios 
* Useful information on 
technical stuff 


x* Academy Awards list 


The editor Jurgen Miiller, born 1961, studied art history in 
Bochum, Paris, Pisa, and Amsterdam. He has worked as an 
art critic, a curator of numerous exhibitions, a visiting profes- 
Sor at various universities, and has published books and 
numerous articles on topics dealing with the history of art and 
the cinema. He currently teaches art history at the Universitat 
der Kunste in Berlin. He lives in Hamburg and Berlin . 
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Movies of the 80s Jurgen Miller 
English, German, French and Spanish editions / Flexi-cover format: 19.6 x 24.9 cm 
(7.7X9.8 in),864 pp./US$407R2071E32/ 半 4.500 


The Cinema 0f Surfaces 


On the Aesthetics of Film_ in the Eighties, by Jurgen Muller & steffen Haubner 


Acity spews fire. The black sky above Los Angeles is rocked 
by countless explosions. Fireballs erupt from factory smoke- 
Stacks, the air itself seems to shudder and groan; futuristic 
flying machines Swoop through the city and a bolt of light- 
ning slashes the horizon. So much light... and yet the dark- 
ness Seems immune, unscathed, impenetrable. Very close 
Up, the next explosion; and then we see a Single human eye， 
the city lights glittering on its shiny Surface. This eye itself 

is in turn a kind of screen, or mirron impassively reflecting 
the fireballs that loom above the city. Ridley Scott's opening 
Sequence in Blaoe AHPunnerarticulates 一 indeed, realizes 一 0ne 
of the central aspirations of Eighties cinemas: that a film be 
more than a mere image; that it create its own aesthetic 


Supports the film's fundamental skepticism regarding any 
kind of knowledge or self-knowledge. 

Blaoae Punnermight well be Subtitled:“An Apology (in the 
old Sense) for Superficies (in the literal sense)." This also 
goes Some way towards explaining why it became Such a cult 
SuCccess in the Eighties, a decade in which many directors 
Were 0bsessed with the surfaces of things. These Surfaces， 
however are not always recognizable as Such. They conceal 
themselyes 一 like mirrors in the act of reflection. For Surfaces 
are anything but superficial, though many a critic would have 
US believe otherwise. We can only really begin to speak in 
terms of an aesthetic of Surfaces if we approach the topic 
With a measure of humility. In this context, humility means 
admitting and embracing the relativity and Subjectivity of per- 
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newfound technical capabilities, they were also willing to 
resort to crowd-pleasing Stock content. If it helped to Iure the 
audience away from the television and back into the the- 
ater- 一 S0 be it. 

When 5ar Wars (1977) Was released in the late Seventies， 
让 Was the first in along line of films to be accompanied by a 
massive merchandising campaign 一 the movie as a commer- 
cial for itself, so to speak. But only in the Eighties did the 
“blockbuster” become the rule rather the exception. ff a film 
drew the crowds, a Sequel was inevitable. The popularity of the 
/noiana Jomes trilogy (1981, 1984, 1989) boasted unbeatable 
Speed as a Substitute for an original storyline. The fm histori- 
an Tom Gunning once referred to the industry's early years as 
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reality and follow its own laws. Despite the film's tangible 
desire to overwhelm the audience with images, this imaginary 
journey to the city of tomorrow also has its philosophical 
ambitions. Critics did not fail to notice that the protagonist'S 
name 一 Deckard 一 evokes that of the French philosopher Ren6 
Descartes, Who claimed to have proved with certainty that 
human beings can know they exist. Later the leader of the 
replicants, Roy (Rutger Hauen, is granted a closing monolog 
in Which he quotes a poem by Nietzsche that invokes the 
grandeur and beauty of an infinite universe. 

These philosophical allusions have a common point of 
departure. Behind the ideas of self-knowledge and the Super- 
man, there is an implicit understanding that humanity's ulti- 


ception. What we know depends on what we See; and whether 
We like it or not, we look at the World through tinted glasses. 

In this respect 让 makes little difference whether our view is 
colored by our ethnic origin, genden ideology or our most 
personal desires. 


The Dream Machine 


Blaoe HRunneris an excellent example of the rapidly growing 
interest, throughout the Eighties, in the cinema's peerless 
capacity to create ilusions. The means, methods and conven- 
tions of flm were increasingly questioned and the defining 
characteristics of cinematic fiction examined. The flawless 
production design exhibited in movies like A4/jens (1986)，7D 妇 / 


the“cinema of attractions "一 and the Eighties made no attempt 
to conceal film's lowly origin as a sideshow sensation,， 


The Wonderful Worid of Artifice 


In Europe, the Eighties Saw the passing of a generation of 
great individual European filmmakers. In 1982, Ingmar 
Bergmann retired from filmmaking and Rainer Werner 
Fassbinder died; Luis Bufiuel died in 1983, and Francois 
Tuffaut just one year later Howeven it proved to be a varied 
and heterogeneous age for European cinema. While Federico 
Fellini produced a melancholy farewell to a Golden Age of cin- 
ema With 47o 妨 e jp Sai6 0O0 (E 胆 mave wa 1982), Bernardo 


mate goal and true destiny is to achieve perfection. In the final 
moments of his life, Roy rejects all this, voicing his willing- 
ness to eschew immortality and embrace death. Though all the 
Wonders he has seen will disappear With him“like tears in 
the rain ”he can Still justify his existence in aesthetic terms. 
In its underlying fatalism,，B/aoe RuUmneris clearly inspired 
by film noir The mood of the“dark films”which characterized 
the Forties is an ideal vehicle for the film's epistemological 
Skepticism, the notion that the future will hold no natural or 
Verifiable truths. In the year 2019, Los Angeles is either too 
bright or too dark. Instead of iluminating, the light blinds. 
This stylistic technique, So typical of Ridley Scott, creates 
Some tremendously potent images, Whose very effectiveness 
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Aeca1(1990), Dune (1984), Siar Wars: EDisooe VW =- 7be Peium 
OF 8 Jedi (1983), E =- pe Extratemesina1(1982)， OUbana 
(1981) and Back 如 妨 e Future (1985) Still exhilarates audi- 
ences to this very day. All of these films went to extraordinary 
lengths to create impeccable and unprecedented parallel uni- 
Verses. Film publications of the time increasingly focused on 
the mysterious world of special effects. Yet audiences were 
not Simply Succumbing helplessly to the seductive power of 
the cinematic ilusion. They were discovering and understand- 
ing this very ilusory potential as a thrilling Suwbjectfor the 
movies themselves， 

The two directors mainly responsible for this shift had 
established themselves in Hollywood in the Seventies. While 
Steven Spielberg and George Lucas exploited the medium's 


Bertolucci burst onto the international flm Scene, Scoring his 
greatest triumph With the widely acclaimed 7pe Last EDeOr 
(1987). Britain's film business enjoyed a vibrant renaissance， 
With a generation of directors fired by a passionate opposition 
to Thatcherism. This interest in politics was Something of an 
anomaly in the European cinema of the time. The“New 
British Cinema"”declared war on Thatcherism, and directors 
Such as Stephen Frears and Ken Loach produced some 
politically provocative pieces of film. But the most radical 
innovations in“ways of seeing”were achieved in the work 
of Peter Greenaway and Pedro AlImodovar, 

In the United States, Jim Jarmusch became the dominant 
figure in independent cinema, and his influence on European 


“Plush is the OnIy Way to describe [itl. Nobodys nerfect is hapnnily not 300ii- 


filmmakers is undeniable. The work of the Finnish director Aki 
Kaurismaki is a case in point: much like Jarmusch's, his 和 ms 
can be Seen as a challenge to the ruling Hollywood norms. 
Kaurismaki's laconic heroes are travelers Without a destina- 
tion, people who put attitude before action. Both these 
directors have a notable liking for long shots and a stationary 
camera. 

In Germany too, it is hard to identify a common trend. 
Ptzcamraloo (1978-1981) was one of Werner Herzog's finest 
films, while Wim Wenders' Pams, Texas (1984) marked a 
highpoint in the directors mastery of form. 

France Witnessed a kind of /approchermemtbetween Holly- 
Wood and the European tradition. The cin&j/ma ou /oo pio- 


Beneath the Surface 
Songbirds, nature safely domesticated behind immaculate 
picket fences, neat rows of family homes under a radiant blue 
Sky, children playing on freshly mowed lawns, and a picture 
book fire truck with the friendly fireman waving atop as he 
passes.Atranquil pristine world, a blessed relief from all 
these Somber trips through neon-lit urban purgatories. Well， 
not quite. Horror Iurks just under the beautiful surface. Yet 
again, a stylish facade turns out to be a kind of mirage. In the 
Words of David Lynch, Bjue Vemvet(1985)“...takes us under 
the Surface of American small-town life and on a journey into 
the Subconscious.” 

With the appearance of a human ear in the grass, the direc- 
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fore come as no Surprise to us that films have continued 
to voice the suspicion that life itself is nothing more than a 
brilliantly fabricated ilusion. 


Metamornhosis and Transgression 


An element of social criticism adds to this climate of suspicion. 
In Wastreet(1987), Oliver Stone depicts a young stockbro- 
ker (Charlie Sheen) learning a few of life's harder lessons. 

In the process, he comes to see that the world in Which he 
lives and the goals he has aspired to are nothing more than 
amirage. The stylish interiors, the designer desks, the well- 
groomed surfaces of the people and the objects cannot con- 
ceal the nihilism at the heart of it all. This is a world in which 
everything is Sacrificed, irretrievably, to profit. An abstract 
painting Serves as a Symbol for this inner and outer void， 
When Gordon Gekko (Michael Douglas) finds only one thing 
Worthy of mention: the picture's appreciated value. Standing 
in front of this work of art, he gives his“prot6g6”a lesson in 
capitalism.“INIusion has become reality and the more 
real it gets, the more strongly it is desired.” 

In 4Hher Houwrs (1985), Martin Scorsese has an IT expert 
Wander the streets of a Kafkaesque New York. In Some 妨 /19 
Wiio (1987), Jonathan Demme Sends a stodgy businessman 
the woman of his dreams, who almost drives him insane. 

In Susan Seidelman's Desperale 95eeHking SUsan (1984)， 
a bored housewife loses her memory and finds that there's 
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neered by Jean-Jacdques Beineix and Luc Besson marked the 
arrival of design as an autonomous mode of cinematic 
expression. This artificial “neon cinema” was an attempt by 
the younger generation to create original myths and to make 
a clean break with the intellectual tradition of French film. 
此 was this aesthetic stance that made Beineix and Besson 
perhaps the most representative figures of their time. This 
goes to Show that we can neither speak of a“European cine- 
ma" per se 一 nor of any identifiable, monolithic “European 
audience.” 

As even film criticism in the Eighties continued to pit art 
against commerce. One American critic wrote that the exorbi- 
tant sum of money Terry Gilliam spent on Braz1/(1984) had 


要- 号 

tor shatters the idyll and makes a conscious allusion to Luis 
Bufiuel and Salvador Dalfs 47 4noalusian Dog (Un chmien 
amdalou 1929). Lynch hereby embraces the Surrealist tradi- 
tion, the artistic movement that articulated the strongest 
aversion to any form of “normality.”Inasmuch, this piece of 
visual sampling might be Said to have set the agenda for 
the Eighties， 

Lynch's surfaces are brilliantly ambivalent. They reveal as 
they conceal, Which brings us back to the misgiving voiced 
by the director that the thin facade of everyday life conceals 
Some Very Sinister forces. In the Eighties, a wide variety of 
films expressed the Suspicion that the most mundane realities 
are merely masks for Something extraordinary. Corrupt 


a Whole lot more to life than What home cooking and advice 
columnists have to offer The protagonists of the films just list- 
ed are paradigmatic heroes, Our proxies on the mythical jour- 
neyto an alien world 一 a gaudy, threatening and seductive 
microcosm in Which they will finally encounter and face up to 
themselves. The need for self-transcendence is reflected even 
more clearly in anumber of films that deal with the topic of 
metamorphosis. In Woody Allen's Ze/o (1983), a human 
chameleon develops a desire to identify his true self. In Sidney 
Pollacks 70olsie (1982), the protagonist played by Dustin 
Hoffman can only achieve self-realization by disguising himself 
as a Woman. Penny Marshalls Bjg (1988) is a fairy-tale take 
on the transformation theme: a mechanical fortuneteller at a 
carnival grants a young boy's wish to grow up immediately. 

The unexpected is seen not only as an opportunity but also 
as athreat.A diffuse feeling of menace haunted the Eighties. 
Domestic politics stagnated while the atomic Superpowers 
held each other at bay, and a dramatic rise in epidemics cul- 
minated in the plague of AlDS. Politicians called for a return 
to the traditional values of home and family. Yet interestingly 
一 and perhaps strangely in such a climate of social and 
political tension 一 the unexpected was increasingly felt to be 
Iurking in the most intimate refuge we possesS: in our very 
Selves.Alan Parkers 479e/ Heait(1986) showed a particularly 
chilling voyage of negative Self-discovery in which the pro- 
tagonist is forced to realize that his identity is an illusion and 
that he is nothing more than an instrument of the devil. 


hurt the project more than it helped it. Blaoe Aumnen too, Was 
Sharply criticized for its extreme stylization. The grand ilu- 
Sionists, howevenr were quite unfazed. Ridley Scott made 
arobust defense of his fim's mannerist style and the 
unabashed artificiality of the world he had created:“Sometimes 
the design is the statement.” 

此 was impossible for the cinema of the Eighties to be a 
medium of enlightenment, for it was less interested in ideas 
and convictions than in its own seductive power. Correspond- 
ingly the brazen artificiality of the Hong Kong cinema began 
to exert an increasing attraction on American and European 
audiences. 


governments are pulling invisible strings from behind the 
Scenes 一 as in Niia. Or apparently normal, law-abiding citi- 
zens are aliens in disguise 一 as in John Carpenters er Lve 
(1988). In House of 6a1mes (1987), David Mamet presents a 
bunch of cardsharks and con-artists in such a way that that 
every apparent revelation of the truth is merely a front for a 
further deception. Modern technology and the apparently lim- 
itless power of the media make it increasingly easy to doubt 
one's own perceptions. For 71pe 0siemmam Weekena (1983)， 
Sam Peckinpah orchestrated a complex cat's cradle out of 
government red tape, in Which it soon becomes impossible to 
tell who is actually conspiring against whom. Here, even the 
Weather report cannot be taken at face value. 上 Should there- 


ts astonishing how decades So recent can yet seem centuries 
away. Weren'tthe Eighties thoroughly anti-classical- 一 and 
less Secure than the Seventies in matters of taste? And dont 
the Eighties now seem naive and colorful compared to the 
cool elegant decade the Nineties tried so hard to be? More 
emphasis might well be placed on just how conservative the 
decade was, more Space might be devoted to noting how 
reactionary So many flms were, and how indelibly the 
Eighties were marked by the presidency of Ronald Reagan. 

Pambo (Frst B/ood, 1982), /iens and 7op 6Un (1985) are 
Some of the prime examples that come to mind. Stil, it would 
be unfair to reduce the Eighties to this. Instead of harping on 
the baleful influence of political stagnation 一 a perspective on 
the decade that would force us to see the films as mere com- 
pensation mechanisms 一 we should embrace the escapism， 
take pleasure in the anarchy and thoroughly enjoy the paranoia. 

Maybe the decade's finest achievement was its mistrust of 
any claim to absolute truth, and its self-liberation from the 
Stranglehold of ideologies. For were the 80s not a decade for 
adventurers, both real and imaginary, in the vestiges of Don 
Quixote and Columbus? And what did these films accomplish， 
放 not reendow reality with its inherent mystery? 
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For Leni onher100thn birtnday 


Ayvery special tribute to her remarkable Africa oeuvre 


“Riefenstahls ambition atnearly 


acontury oflife Seems undinminished.… 


Herbook is Simnly rmagnifiCent. 


一 jiernational Documeniary Magazine, Los Angeles, on Five Lives 


As Leni Riefenstahl turns 100, JASCHEN celebrates with a tribute to 
her remarkable Africa oeuvre. When she was in her early Sixties， 
Riefenstahl began voyaging frequently to the African Continent Where 
She has worked on various flm and photography projects Over the 
last half century Her favorite destination was in Sudan, where she 
lved with and photographed the Nuba tribes people, learning their 
language and becoming their fiend, The Nuba were a loving and 
peaceful people who welcomed Riefenstahl as one of their Own， 
Her images of the Nuba, as well as of the Dinka, Shiluk, Masai and 
other tribes, are gathered in this monumental book, Riefenstahl 
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remembers her experiences in Africa as the happiest moments in her 
lfe. Her beautiful, skiled photographs represent alandmark in the 
extraordinary career of the 20th centurys most unforgettable artistic 
pioneer 


Africa Leni Riefenstahl, Ed. Angelika Taschen 
EnglisMGermamFrench/Japanese edition/ Hardcover in a box， 
XXL-format' 34.5 x 50 cm (13.4Xx 19.7 in), 580 pp./ 

US$ 1.750 /& 1.200 /全 1.750 /站 200.000 

Subscription price until October 1, 2002:& 850 / 全 1.250 
Outside Europe until December 1, 2002: US$ 1.250 / 闻 150.000 


* KKL-Format 34.5X 50 cm [13.4X19.7 in 
x Interview by Kevin BrOWnIOW 
x Extensive bibliography and bi0granhy Section 


x Acolorillustrations are Color-Senaratel 
andrenroducedin Aniva the finestrenroductii0n 
technique available today Which nrovides 
unetualled intensity and Color range.The du0- 
tone illustrations are Imade With NOVatone, 3 SDe- 
cialtreatmentforblack and White images that 
protuces exduisite tonal range and 
density. 


* Subscrintion nrice Untiil 0ctober1 2002: 
色 850 /81250 
0utside Eurone until December1 2002: 
US$1250 / 闻 便 0.000 
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that are neatly stacked on all the best coffee tables. 
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serious nhot0grapnhyat an affordabie Drice6.… 


“IfLeni Riefenstahi had done nothing but 
Visit Africa and bring back herpnhot0granhs ,hernlace 
in history Would be Seclure. 


Leni Riefenstahl interviewed by Kevin Brownlow 


photographs, her place 
Ures are an extraordinary 
na' while She made her frs 
most recent at 98. He 
graphic books before this 


ion Shou 

or life, for it cou 
make afilm abou 
ing north of Nairobi, tne d 
(dwarf antelopej; the vehic 
crashing down into a dry 
and she was Severely inju 
darning needle 一 and She 
dible resilience She recove 


Her firs 
her off 
out to 


expedj 
d 


Carrying Spears and wearing 证 


Which led 
described 
hat | had ever Seen in Aff 


eventually to he 


When 
pain fro 
had been responsible forn 


"1 read Hemingway's book， 
influenced me. And when | 
ound in Africa, the warmtih 
ifferent in the heat fro 
eatly 上 reminded me 
Cezanne” 


Of 


utit was a pi 
oulders 0 
0dger tha 
6d, She Said, ji 
uba of Kordofan id 
plored part of Afr 
She had no pension 
al 

0 


一 ta 
bec 


nopportunity to make af 
btaining a visa to travel in 
Director 
impori 
backei 


of Tourism， 
ant role in he 
S Iost their m 


oney .了 


She Was 
Socie 
Was Over Sixty But Wi 
Skiing, she was exCcep 
She felt "reborn， 


g 


h hel 
ional 


"| had read that the 
Where Kordofan Was， 


uUballi 
ttoo 


fLeni Riefenstahl had done nothing but visit Af 


0ne， 


have ac 
hal 
he 


6 
ve 
ed 一 her head woun 
WaS 


the Masai aS "the 训 | 
Ca 


| Spoke to her at her ho 
yet another crash in Africa, told me 


tihose of Europe, all that fasci 


Uba Wi 
en by the 


SCcU 
ew her mag 
Ca But now 
and she had a mother 


Who became af 
lfe, But then the 


ven 3a Second chance by 
,Herr OSCar LUz Wal 


in history would pe Secure， 
ecord, Equally extraordinary 
tVisit in 


love for Africa reSsul 


ed aS averS 
dly have been mo 
ilegal slave trade 
ver of ner jeep tried 
hit a rock and Was 
bed, Leni went ti 


0 av0 
hurled 
ough 
WaS 8 
not expected to lve, Wi 
Atfleeting 
bal costume inspired a 
photographic work, Ernest 
est, bestgrown, mos 


0 
8(， 


her early Sixties, She 
ed in 训 


ica and bring back 


For these pic- 
is her Stami- 
UndertookK 
66 photo- 


on therapy and put 
8 disas 
in Africa Whi 
id atiny dik-dik 


TOUS, She Set 
le trave|- 


into the air 
he windscreen 
ewn up with a 
h her incre- 


pse of Masai warriors 


ascination 
Hemingway 


Splendid people 


ein Pocking, Leni Rie 
hat E 
er fascination for the con 
11e Green Ms of411ca 
got there, this Shimmer this 


and the colours that lo0 


he Impressionist pain 


pai 


estlers 一 One man ca 
English photograp 
reat Stills photog 
Rodin and with 姜 
ically to a forgo 
here? Her 
Support， 
ile, She 


oming ag 
pture by 


0 get 
0 
m set around the 
the Sudan 
iend a 
Berlin 
he film was cance 


d who wo 
Wall wen 
ed， 


Of 
hi 


he head 
ned her how 
training in pal 
y confident, After 


WOU 


ne mee 


ved in Kordofan ,Ai 


Was a province of the 
ofihe Sudan, and ag 
and no one know where th 


Sudal 


e Nuba might pe. | was in 


SO Compl 
nated me 
6rs 一 Manet， 


jed on the 


inances Were 


from Ahmed Abu Bakr the 


the Gerl 


d be, for Leni 
ountain-cli 


enstahl still in 


nest Hemingway 
inent， 


935).And that 
lght that | 


6te 


her George 


apher herself 上 上 


brief caption 
en, |itle-ex- 
OW, 
She pursued 
SUCCeeded in 


uld play an 
up and her 


an NanSen 


mbing and 
ng, She Said， 


frst, nobody knew 
mealongtimeiofind out that Kordofan 
n,And when | was in khartoum, the capital 
ed about Kordofan, most people hardly knew 


hartoum twice 


before | found Someone who even knew the Nuba existed， 


"When |found out about them, from the photo by Rodger which | 
had withn me, and whicn | Showed to people and when | was on my 
Way there, tne police (chief of Kordofan) told me that these Nuba on 
the picture 一 "the unclothed Nupa 一 no longer existed. They Said 
tiheyd existed ten years earlier But | didnt give up asking and tying 


to fnd out” 


“Whenlshowed the Polaroil， 
0ne Nuba Would Sayto the other Thats 
your Theyd riever Seenitheimselves 

and theyjust kentiooking at the Dicture 
and thenthe other 0ne WOuld Say 
utthats your ” 


The Nansen people d 
for a week, tne only 

oih 
expedition plummeted 
through a deserted val 
appeared high above, 
pe 
they moved forward 0 


.0 


"Several naked men， she wrote in her memoi 


White ashes and wearing 
W 
Gir 


Were the Nuba"(p, 468) 
That same evening， 
ng 一 avast Crowd 0 
ded pairs of wrestlers 
drumming, fought th 


fied on Shoulders, jus 


Sh 


| asked Leni if she, a 


the African bush, felt the 


“Not at all. | felt far Sa 
on my own. One cou 
Saw itin their faces, they 
never 一 even When 


reated me 3aS one of 


6 


he 


The 
962, under a tree which 
World, She set out to leal 


bored for even a momen 
he 
heir frst broadcast 一 Ch 


Since stopping at Kadug 


ley the distinctve round 
Leni spotted a young, naked gir 
ed away in fight, With great Caution and i 
n foot, 


hose bodies were painted whi 
S and women, similary pain 
mbly trailed the men, walking 
abashes and large baskets on 


he expedi 
ough aritual 


|ike the 


one Woman 0 


d See they we 


Was 


Nansens pitched camp near a 


ne day after they had 


bizarre headgear We 


ed and decora 


fieking 


Rodger photograph 


ear that | know 


han | would wal 


| was never al 
Uba to 


adiated it 
alone 一 did a 
ir own， 


uba 


Would become Lenis favol 
e6 SO0 


6 训 


delightfu 
her mother 


，She Wr0 


i ayoung Sudanese police 


prevent Leni photographi 
bidden by the Muslims, 


ng naked people. For nal 


mense 


S COVe 
e folowed by 0 
e and adored with white ornaments， 
ed wih 
Straight as candles and bearing cal- 
heir heads, No doubt about 出 


ion Saw the phenomenon of W 
and strangely painted Nuba Surroun- 
Who, accompanied by the Constant Sound of 
Which ended with the victors car- 


王 


ntihe language and the Cust 
blacks whom we lve among here al 


ove on through the Nuba hills, After searching 
uUba they had encountered looked like any 

er black African, wearing Shirts and Shorts. The morale of the 
been driving for hours 
houses of the 


uba 
, Who Scam- 
excitement 


ed with Snow- 


hers， 


White pearls, 


hese 


6St- 


advanced years in the middle of 
Would have experienced， 


ing around the Streets here 
6 Very g00d people. | felt 直 | 
raid, Never 

ch me, They always 


Settlement in December 


ite Spot in tne 
0ms "The 


that Im never 


elling her how 


uba, carrying spears gathered round tihe radio and listened io 
istmas carols from Germany. 


(p. 471) 


en had joined 


he expedition with the Specific purpose of acting as censor and io 


edn 


6SS Was for- 


As long as | was with the Nansen expedition, there was always a 
government policeman With us, But that was only up to I963， 
Aftewards when | was on my own, | never had a policeman with me， 
The Minister of Tourism in the Sudan, Ahmed Abu Bakr gave me 
Special permission So | could pe there without a policeman accom- 


panying me” 


“Did the 


"Yes they tried, Despi 
Where there Were S 训 


me, and 


refused to go on and 
Atastop ina 
an officer Saying that 
in Khartoum 
ing officer An 
e enormous 一 fom 
fve hundred ki 


al 

旦 

from the 
n 


d 


But they 


全 HH 


of 


good 
thing， 
anyihi 
the g 


ng 


asked 
played 
Lets Say that 
,Because they we 
people who never Stole a 


pleased with everything,A 


eatest cri 


policemen ever stop you 
e the permi 
Sudanese li 
draged and 
orced the 
ew hund 
had g0 
Stay With 
played 
hartou 
.And 

in 


| Screamed a 


0OWn 8a 


0 
十 
0 


Minis 
him to read 
tnat tape at the las 


d near'， 


harlt 


COU 


ii 
am 


Spen 
he mos 
e alwayS 


my life， 


of the kind, The punishmen 


6 Was Stealing a g0 


ed Ki 
he permission 


hatS 


al permission on to tape 


Station, Thney couldnt read there. 


hing， 
nd they 


ing pictures?” 


ion | had,A 
hrew myse| 
give in.l 
ometres 


d 
al 


he was ahi 
on, The dis 


uba, an 
he last $ 
he capital 0 
Where | Showed the 
oOum to the officer in C| 


Nuba was among 
U of my life. 上 was 
ul laughing all day 


had no capital puni 


琅 


at.Ahneavy punisnmen 


mean that the offender would have to go for a few days to 


fest 
|ike 


place that 


ad a police station ai 
0ad SwWweeping and other menial chores” 


dihere do Some puni 


the last Settlement 
g, the officials there tried to stop 
fon the ground ,| 
had worked out a plan , 
back, | had recorded 
from the governmert 


gh-rank- 
tanCe6S 


the province, Elobe， 


ocuments 
arge 


Or me， 


he hap- 


just won- 
|ong， 


They were happy about every- 


Shment or 


here were really harmless and 


Would 
the nea- 
tve work 


But the Nubas State of innocence offended the authorities“The 


Sudanese govel 
had to wear clo 
change the Way 


Leni had come 


they lved， 


nment had forbidden them to go around naked, they 
ing "This order however took Some years to 


0 Africa primarily to make afilm, not to take Still pic- 


tures, But now the flm had collapsed, she fell back on her trusty 


Leica camera， 
Adificult ques 


“Simply try as quic| 


ion; how did you 


ly as DoSSsib 


right framing,. | work Very very fast， 


“This remarkable 刘 
ise you had 


you real 


actual 
actresS | 


ent could no 
this talent?” 


y got that 
my firstf 


know the right moment2” 


6 一 inhas to be quick 一 to fnd the 


have appeared overnight, When did 


om my director when | was appearing as an 
ms with DrAmold Fanck, He was an outstanding 


photographer He showed me how to do it and how to frame photo- 


graphs, 
began Uu 


he Was my teacher 


absorbed 
nconscious 


用 


“Did you 


"had Polaroids fo 


ever COnsider Polaroids?” 


iall unconsciously watching him work. And then | 
y photographing, just as he did, So unconsciously 


Several reasons, One Was to Use them with the 


“TASCHENS iimited edition range is 1aunched With the nublication 


Customs authorities, The various provinces had customs borders and ”Togadindi region, who was almost Seven feet 让 ll, The remarkable group of us Showed the Surviving rols of the Nuba flim on I6mm ,| 
让 Was always a great problem to get across, | would photograph the ”event had just reached 收 climax when Leni caught sight of her remember feeling that Fromm's cinematography was careful and ef 人 - 
customs officers and give them the photo and 1d then get permission ”estwhile friends the German and the Englishman cient but when we Saw the Nuba slides, without exceptiom, her stills 
0 CroSS the border In fact whenever | had problems with people， in colour of the Same events were more effectve. Many were incredi- 
he Polaroid was my best helpmate, | also used them So that the “They said they were leaving and | had to go with them, Butl bly g00(， 
uba could see for the frst time what tney Ilooked like, 上 was very Couldnt leave because my things were in another place, not where 
Unny When | Showed tihe Polaroid, one Nuba would Say to the other the wWresting was going on， "You can See1am afilm-maker yeS?" She Said， 
“Thats youl Theyd never Seen themselves and they just kept look- 
ing at the picture and then tihe other one would say "But thats youl” But leave She had to, even though the Nuba begged her to Stay We were amazed by mass SCenes of tripesmen, the spears com- 
They had no mirrors and when the Nuba got their Polaroid picture， Weeping with frustration, she had io climb in to the van 一 and when ”posed like paintings by Utrillo, powerful close-ups, full fgure Shots 
hey all wanted one. | was Completely overwhelmed, They were She returmed to her camp, the German admitted tihey couldntleave 。 showing her fascination with the beauty of physique, Swirling action 
Screaming for the pictures, | didnt have that much film on me,Jhey untlithe next day Leni could have Stayed at the festval, That night， pictures of wresting,… Her depictions of innocence, the paradise 
Were just crazy about them， her Nuba came back, They had left the festival to Say goodbye o before civilization, were most effective in closeups of Nuba tribesmen 
her And all too Soon, it was time to depalt， and girls; the Serene expressions She captured were most touching， 
“But the Moslems felt that photographing naked people was wrong?” 
“The German and the Englishman were dragging me of The Nuba “Stils can also be artistic” she Said, Suspecting prejudice from US 


Yes In the Sudan thats a very grave offence. 上 is almost a crime, came running up and said "Goodbye, goodbyel" and grabbed my fim-makers “| like stils because there is more time to look，” 
And that was my greatest dificulty No one in the Sudan was Sup- hands, They wanted me to stay But the others took me off by force， 
posed to know that | was photographing these naked people. During The Nuba didnt want to let me go,. Theyd already picked out a spot ”We alfelt deeply prvileged . 


the first expedition, | Still had to Send my photographs to khartoum to where they Were going to build me a house. | really wanted to Stay 


be censored, | have an album here with photos Where you Can See here, | Was going to stay there for g00d， Atihe end of 966, Leni returmned to Sudan for a brief visit After the 
those marked that | wasnt allowed to publish, They didn't destroy the USual enthusiastic reception fom the Nuba, she realised it was 
photos | just wasnt alowed to publish them, One was always on a The Nuba ran beside the VW calling out "Leni basSo"… Of course， Christmas， 
knife edge. 上 was dangerous with the government there. | kept get- Leni knew She would come pack, 
tng on the blacklist in khartoum, The really extraordinary thing was "| showed them what an angel looked like with a white sheet, | made 
When there Was one of those changes of govermnment and President In May I963, Leni accompanied the elderly Prince Ermst von lsen- Some kind of wings, | tried to explain what Christmas was like with 
imeiri gained power 一 my books had already been publisned tnen 一 ”burg, who had lved in East Africa for thirty years, on a trip to the candles, | gave a small Christmas party 一 a Surprise to the Nuba who 
amiracle took place. Because Nimeiri Said “These pictures are Art asai. Celebrated for their fearlessness the Masai were undefeated didnt know what Christmas was, When tithe candles in my hut, 攻 
andlought to be given an award for them, Even when the people il tihey met the British and the Gailing gun, But they would not Sign turned out that they had never Seen a Candle” 
are naked, And | received the highest Sudanese order and a a peace treaty until they had been brought into the presence of the 
Sudanese passport” highest authority Queen Victoria herself She realised that she could no longer manage alone; ideally she 
needed Someone familiar with motion picture cameras Who Was alS0 
The European idea of "SavageS' proved unfounded; in fact, she “The Masai are very interesting photo material 一 their appearance， an engineer And, incredibly she found him, Horst Kettner was a 训 
ound the So-called "Savages" alot more congenial than many ofitihe their dress, The pictures | took in the Sudan are rare because people young man whose face "inspired my trust fom the very first 
“Civilized” people she encountered， hardly ever get there, but those of the Masai photos are not worth a 
ot because there are So many of them， 可 
"During one of the expeditions | nad engaged a German and an mm 
Englishman, This was in the Souther Sudan, They had an ancient Leni was fascinated to See the difference between the Nuba, who 有 
can an oldVW van in bad condition, | 刘 ked them into aking me to ”had respect for women, and the Masai, for whom they had less value | 
he Nuba about 500 km (out of their way) | offered them the last bit than 3a COW, 于 
of money that | had， 硬 
“But they could be disarmingly nice, and they even performed fights 日 
For the four weeks She wanted to stay with tne Nuba, the German Or US (p. 496) | 证 
demanded ffteen hundred marks 一 payment in advance. When the | 协 
van fnaly arrived at “her tree, the Nuba gathered round shouting When Leni returned to her home in Munich, her mother was horrified 天 
"Leni 一 Leni giratzo" (Lenis come back,) by her appearance. She had not been il and feimmensely 项 only 本 
her hair had peen damaged by the sum, and She had Ilost a great ‖ 本 
“The men and women hugged me, the children pulled at my deal of weight, What concerned her were the rolls of fm She had 司 
clothes ”Leni wrote，“Their jubilation was indescribable and | was Sent back. 
deliriously happy | had wanted this kind of reunion and it surpassed 
引 ll my hopes"(p, 482) “gave ihem to ayoung man, a student | knew called Uli, who was 
to take them to my mother The student exposed all tne f 和 ms. 
Next morning, the German announced they would be moving in two Destroyed them al, Every one. | could never repeat them， 
days. Leni protested she had paid for four weeks, But the German'S 
mind was made up, The Nupa, recognising the Situation, Simply Leni was Shattered and could barely sleep or eat, She showed the 
transferred her camp and lent her one of their huts, She was told inat destroyed rolls to detectives, tturned out that for Some unaccount- 
agrand wrestling festival was to ake place， able reason, Uli had taken the fims out of their capsules in broad 
一 daylight and they were light-struck, The police found four undevel- 
1asked Leni 放 She， 310ne Woimalni ofi oped rolls in his apartment and when developed these turned out to 
advanced Vears ithe middle of the be fawless 一 hey Con ained the Shotfs of tne Dinka. And fortunately， 
African bush feltfear he | st consignment of ninety rolls with 让 he Nuba shots Were Safe, W 
? Leni offered them to the German magazines 9lem Bun 妇 加 sjjel 妈 oment"(p, 548) And he proved his ability by going to England， 
and QUCkand presumably due to her record as afim-maker during despite not speaking a word of English, picking up a Land Rover 
“1feltfarsafer thanl1would Walking 二 证 d 0 1 Wefe ned down by 2 内 人 Axe ee a stnike at tne factory and driving it nonstop from London to 
pringers K1s 妇 / whose editors were amazed by the pictures Were unich. 
ar0und the Sireets here 0n my 0Wn. WwWiling to publish them 一 Which they did in three editions, Leni too 
Was iiever afraildl.” he pictures on the lecture circuit and received excellent reactions 中 didntflm mysef | only photographed, Horst flmed (with a 16mm 
rom every audience to whom She Showed them， Arriflex.) Oh, he was a great help, ESpecially when the car broke 
“Wrestling was their life, For them, the most important thing after down, Changing a wheel was very exhausting for me, And besides 上 
death was wrestling, They Started as babies. As Soon as they could lfortune has ruthlessly dogged Leni but she has always had the Was a very good feeling to have Someone else to share all those 
0ddle theyd Start wrestling， esilience and courage to overcome 让 And Sometimes the il-fortune ”beautiful tnings, a iend who could see and experience all that with 
Was folowed by Strokes of astounding good luck. me. For instance, anyone were to doubt what | am telling you now 
Leni decided to go to the festival without informing the German, To there would be a WwWitness who could confrm what | Said, He thinks 
her alarm, the distance proved to be enormous and in the fierce heat Revolution had broken out in the Sudan, But her old fiend Ahmed the Same Way about the Nuba as | d0” 
She passed out A Nuba woman carried her tne rest of the way ina ”Apu Bakr obtained permiss forflming in the Nuba Hils “The Nuba 
basket on her head. greeted me 一 ii were poSSible 一 even more exuberantly than last After overcoming a series of almost insuperaple difficulties vividly 
ime”" She wrote. (p, 512) Everything Seemed the same. The Nuba told in her memoirs Leni reached her Nuba once more and again 
The festval surpassed anything she had ever Witnessed, While she Seemed the happiest people in creation， [eceived an ecstatic welcome, They had buitt her a house, But she 
Struggled through the crowd to photograph it wrestlers nearly fell on Was dismayed py the changes She Saw, 


Op of her Her Nuba friends escorted her to the spot where the best 上 was during avisitto the BBC in London in 1966 that | frst met 
WwWrestler of the Mesakin Nuba was to fight the strongest from the Leni; She came to the flat of Philip Jenkinson in Blackheath and io a 


After (five) years" absence when | came back they were Suddenly all。 arms 一 (brass p, 592), No one had ever photographed them before， Germany awarded Leni a gold medal for the best photographic 
dressed in rags. They were forced to 一 the Sudanese governmert No other tribe in the entire world fghts with these (brass) rings. There achievement of 1975. There were antipathetic articles, as there had 
brought them clothing, They werent alowed to go about naked any is nothing like ianywhere else in tne world. For me, as a photo- always been, but the general reaction to her pictures 一 from every 
more.And that had changed them as well， grapher iiwas Sensationale. And no other people in the world are as ”Country that Saw them 一 was amazingly enthusiastic, She was asked 
gifted at painting masks. What the indigenous peoples do in New by a magazine to returm, and in khartoum received an award from 
When Horst and Leni attempted to flm a wrestling festval, they Guinea by comparison is primitve, but the Kau Nuba were artists. President Nimeim who praised her two pictures books, the form and 
discovered that even the athletes were wearing trousers and carrying “Their maskSs are art， Content of which alowed even Muslims to See the unclad Nupa with- 
plastic bottles, Horst could not persuade the men to discard their out being offended, The Sudanese government gave Several hundred 
clothing; now they were embarrassed, The riual had changed So She discovered these masks in another vilage, Nyaro, 'A young boySs “copies of her books to foreign embassies at Christmas， 
much that it was no longer wortn shooting, More disturbingly Leni body was fantastically painted, like a leopard, and his face reminded 
heard that the Nuba had pegun to steal, "What had caused this me of a Picasso, To my Surprise, he raised no objections to being The changes to the Nuba were due not So much to tourism 一 -the 
change?" She wrote "上 tE couldnt be the fault of tourists, for apart fom “photographed, and Soon | discovered that he was not the only one changes to the Mesakin Nuba occurred before any tourists had 
aBriish air hostess who had managed to advance this far with her painted in Such an unusual way; young men came towards me from reached them 一 as to Arabization, and eventually war By the time 
ather no outsider had ever come here except for myself" (p. 557) A everywhere, With faces like stylized maskSs"(p. 593) Leni and Horst retumed in 2000 for areunion ,virtually none of her 
numbper of bad harvests had forced the young men to go to work in old ffiends were left The idea behind this trip was to raise money for 
he towns; they returmned with clothes, venereal diseases and money “Did they ever object to being photographed?” the Nuba, and to See how they had fared after So many years of war 
in tne Sudan， 


“The first coin, the first piece of money of whatever Currency they got “The Mesakin Nuba never They were far better fiends, anyway, 


ld of changed ter of the Nuba. From that 上 雪 Th big di between the Mesakin Nuba and the Kau， 对 1 
hold of changed the character of the Nuba, From that moment they 0 ig difference between the Mesakin Nuba and the Kau | Sudan， photo0granhing 


could buy Something in the market, They grew cotton and sold it in e ofitihe Kau Nuba did refuse, The work with the Kau Nuba Was 


he market and when they got the money for that and could buy Very very dificult No, what | Saw | photographed, Everything was fiakeldl ne0nle is 3 VGIV graVe6 


hings, the others wanted money as well, Before there had been no orbidden anyway Everything was a Struggle at Kau， 而 

difference between them, Without money they were all equal, But 0fifelice. 

With the arrival of money one would have more, the other one Il6SS n khartoum, Ahmed Abu Bakr brought Leni to meet President 

and So all of a Sudden Something arose they hadnt known before, a imeiri In recognition of her Services to the Sudan, She was pre- "When we'd been there for just fve hours, the police came with ve- 

Certain competitiveness, a certain enw, And that changed their cha- Sented with Sudanese citizenship, Leni became the first foreignerio hicles and we had to go back, The Bavaria Fiim Studios made a flm 

racter” eCeive a Sudanese passport, 上 was, however taboo to bring up the ”about my last Visit there two years ago, a ful-length documentary, 
question of clothes， Which is due out one of these days, and that Shows everything that 

happened to us there, The cameraman Was hurt in the helicopter 

Her retum in 1974 was an even greater disappointment， The war- crash, Yes our helicopter crashed,” 


iors now Wore Shorts or Arab costumes, The Kau vilage was all but 
deserted, At her camp, She and Horst had to cope with the explosion ormally you dont walk away from helicopter crashes. What hap- 
of a gas-Canister 一 Lenis clothes caught fre 一 and an hour later she “pened to you?" 

cracked her skull on a branch. Horst was just tending her imjury when 

0 large vehicles arrived packed with tourists Nothing could pe broke Some ribs. My lung was damaged and | was very 让 As soon 
more guaranteed to dismay them, The tourists were a pleasant as iihappened, | was brought back to Germany in a rescue plane， 
enough group of Germans who had heard that Leni was there from 。 and | was in hospital for three WeekS” 

an indiscreet official, But Since they Saw no sign of painted Nuba 
hey departed the following day. “What were yOu trying to 所 


加 


旧 


2 


日 


Later the Nuba produced banknotes, given to them by the tourists， wanted to film the reunion with our Nuba. The reunion after SO 
and they began to expect payment for photos, Once unspoiled tipes- ”many years, No, | didnt meet many, There had been a war mean- 


Leni feared that the catastrophe Which had overwhelImed the Natve ”men had been plied with cash, Said Leni, a photographer may aS While and most of them were no longer alive,. We were only there 24 
American and the Australian aborigine would Soon destroy the Nuba， ”well pack up and leave. (People of kau, p, 16) hours altogether We didnt nave muchn tme to alk to them and only 
As she wrote "Whenever the dark Side of civilization Spreads out， three orfour of our old fiends were there. 

human happiness disappears”(p, 558) “Did you not pay them for photographs?” 


Back in Germany her photographs of the Nuba were printed in Siem 于 | had done that (in the beginning) | could never have worked 
magazine in December |969, and Soon they appeared in an impres- ”tihere.Al the Nuba, hundreds would have wanted money 1 was a 
Sive book, published in America and France as well as Germany, She huge problem already with the glass beads we d taken along. We 
00K tne book to Show the Nuba but when She arrived, she found had to Stop that because they Went mad, they all wanted beadSs, That 
her paradise destroyed, Thne Nuba were as affectionate as ever and Was the trouble, you couldnt give them anything pecause then al 
heir old fiends much the Same, but the others came asking for Would have wanted it Tne most we did was thatl and later Horst as 
medicine, tobacco, beads, batteries Sunglasses. And they all wore Wel would spend two or three hours every evening treating people 
ilthy tattered clothes“worse than the garb of peggars in European who were Sick.Atnight when itgot too dark for our work, theyd 
Sums” (p, 588) come queuing up, with open wounds on their legs 一 0pen wounds, 
mainly 一 and pneumonia, We had a proper medicine chest prepared 
“When | Showed them the pictures of what they d looked like when or US by a doctor here” 
hey were still wearing no clothing, they were Suddenly ashamed. 
They had been persuaded that this was bad 


Leni and Horst also Set up a slide projector and showed the pictures 
She had aken tihe previous year This caused enormous excitement， Leni Riefenstahl had travelled fom the 20tih century to the Stone 
nihis expedition, Horst thought Leni mad; she was determined tp “Theirreaction to the pictures was indescribable,， the Nuba seemed Age. She had Seen people lving in perfect harmony with nature. And 


ind a more distant Nuba tribe called the Kau, and despite lack of fuel to recognise everyone, even on the basis of a mere Silhouette. She had Seen what "the plague of civilization ”could do to them, One 
and the fact that no maps existed for the area, tney pressed anead， ”(p. 614) great benefit of Civilization, however is the photograph, that frozen 
The heat was furious the journey uncomfortable, put they were moment oftime, To receive Such a record of Leni Riefenstahls jour- 
ewarded by "an unusual and thriling tableau”(p, 591) “The first slide | Showed 一 a young mother fom Kau WwWih her baby in neys is a priceless gift on the occasion of her Centenary. 


her arms 一 Was greeted withn a bellow of laughter which redoubled 

“In the final rays of the seting Sun” wrote Leni，very slender fgures when | folowed it with close-ups of the bapy The Nubpa found it past Kevin Brownlow 
moved in balletic grace to the beat of the drums, The girls were comprehension that a human head could be as large as itappeared 

Completely naked, oiled all over and painted different colours ranging ”on the Screen， (People of Kau, p, 213) 
rom red to ochre and yellow. Tneir movements were Seductive and 
became wilder and wilder ,The dancers hadnt noticed me, Since | This presentation made the Nuba far less inhibited and in the follow- 
WaS concealed behind a tree trunk, photographing with long tele- ing days they arrived at the camp to Show themselves to Leni the 
photo lenses.,For me, this was the greatest visual experience | have young men elaborately painted， 


ever had during any of my African expeditions"(p, 591) 


己 


Back in Munich, Leni, who was, after 引 , Seventy-two years old 一 an 


They were also able to photograph a zuar (knife-fghb; it was the age at whicn many are vegetating in old peoples homes 一 under- 
hope of seeing one that led Leni to embark on this expedition in the ”went a physical collapse. However she all but forgot her ilness when 
first place. She Saw the high standard of the still pictures and Horsts motion pic- N.B, Parts of this essay Which are quoted from 7pe Sieve of 11mne by 


ture flm, Siem and the SuUnoay Jes published the Kau pictures Leni Riefenstahl (Quartet Books London, 1992) are denoted by the 
“The Kau dont wrestle; it was more of a fight with blades on their and ihey were Seen around the world, The Art Directors Club of Corresponding page numbers, 


二 


0hsessive documentation of WOmen. 


Allmann Sattler Alperto Campo Baeza Architects Waro Kishi Jean Nouvel Snghetta Architects Wesley Wei 


Wappner Coop Himmelb(Dau John Hejduk Kohn Shiner Architects Marcos Novak Julie Snow Wiliams + Tsien 
Tadao Ando Neil Denari Steven Holl Rem Koolhaas NOX Jyrki Tasa Jean-Michel Wilmotte 
Shigeru Ban Diller & Scofidio Hans Hollein Kengo Kuma Manolo Nunez- Bernard TSchumi 

Behnisch, Behnisch Winka Dubbeldam Toyo lto Lacaton & Vassal Yanofsky James Turrell 

& Partner Jean-Marie Duthilleul Jakob + MacFarlane ”Greg Lynn 0osterhuis.nl UN Studio， 

Bolles & Wilson Frank 0. Gehry Michael Jantzen Richard Meier Pei Partnership Ben van Berkel 

Simeon BrunerCott ”Sean Godsell Jones, Partners Samuel Mockbee Pughn + Scarpat Various Architects 

& Associates Nicholas Grimshaw Rick Joy + Rural Studio Michele Saee Hendrik Vermoortel 

Santiago Calatrava Heikkinen-kKomonen Rei Kawakubo Morphosis Harry Seidler Makoto Sei Watanabe 


The quest for a new architecture 


Architecture Now Il Philip Jodidio 
EnglisMGermam/French / Flexi-cover format: 19.6 x 24.9 cm (7.7 X 9.8 in)， 
576 pp./US$ 40718& 20 /1 人 32 / 半 4.500 


届 硬 可 下 上 本 
辣 站 


The fne line between art and architecture is rapidly becoming harder “pook represent the imagination of the planets mostitalented and cre- The author: 


to perceive. With tne aid of Sophisticated Computer programs, todayS atve architects, Philip Jodidio has written more than ffteen books on contemporary 
most innovative architects are working on designs So Conceptual they architecture, including monographs on Tadao Ando, Norman Foster 
could not be realized in the physical world, Nevertheless ,these sorts ”For all the latest and most important architectural Richard Meier and Alvaro Siza, He has been the Editor in Chief of 


of forward-thinking projects are an important influence on the archi- ”projects and trends, look no further than this new Volume， Comnaissance os 4 必 ine most widely distributed French art monthly 
tectural climate. At the dawn of tne 21St Century architecture is ente- the follow-up to our popular and groundbreaking book Since 1980， 

rng a paradigm Shift no longer can it be completely distinguished Architecture Now/ 

from art, Be they buit from bytes or bricks, the projects in this new Opposite page 纯 ebeam Mielerbuliaing Wanhattan prolect fom Dier+ Scofoio 


司 层 必 。， 呈 、、 


surviving architects met at the MOcR in downtown LA [wherel TANSCHEN hosted 


From Aalto to Wirkkala, more than 200 outstanding Scandinavian 
designers of tne past century 


Including: 

DESIGNERS Verner Panton, Arne Jacobsen, Alvar Aalto， 

Timo Sarpaneva, Hans Wegner Tapio Wirkkala, Sigvard Bernadotte， 
Stig Lindperg, Ingeborg Lundin, Finn Juhl,，,， 


COMPANIES Fritz Hansen, Artek, Le Klint Gustavsberg, littala， 
Fiskars Volvo, Saab, Orrefors Royal Copenhagen, HolImegaard， 
Arabia, Marimekko, George Jensen ,，,， 


Scandinavian Design Charlotte & Peter Fiell 
English, German, French, Danish, Swedish and Spanish editions / Flexi-COver, 
format: 19.6 x 25.2 cm (7.6 X 9.9 in), 576 pp./ US$ 40 /RE 20 /所 32 /4.500 
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Scandinavians are exXceptionally gifted in design, They are world arities and differences in approach between Norway Sweden， in London, Peter M., Fiell trained with Sotheby's Educational 
famous for their inimitable, democratic designs which bridge the Finland, Iceland, and Denmark, Also included is alist of important Studies in London and later received an MA in Design Studies fom 
gap petween crafts and industrial production, The marriage of design-related places to visit for readers planning to travel to Central St Martin's Colege of At & Design, London, Together the 
beautiful organic forms with everyday functionality is one of the Scandinavia. Fiels run a design consultancy in London Specializing in the Sale， 
primary Strengths of Scandinavian design and one of the reasons acquisition, study and promotion of design artifacts， They have lec- 
Why Scandinavian creations are So cherished and Sought after, The authors: fed widely curated a number of exhibitions and written numerous 
This al-you-need guide includes a detailed look at Scandinavian Charlotte J, Fiell studied at the British Instiute, Florence and t articles and books on design and designers, including TASCHEN'S 
和 rniture, glass, Ceramics, textiles, jewelry metalware and industrial ”Camberwell School of Arts & Crafts, London, where she received a Chanes Fenne Mackpnipsh WUMem Woms 7000 Chajs Design 
design from 1900 to the present day with in-depth entries on over BA (Hons) in the History of Drawing and Printmaking with Material of 妨 6 20 护 Ceniy and Pousyal Deson 4-2 They also edited the 
200 designers and designled companies, plus essays on the Simi- Science, She later trained with Sotheby's Educational Studies, also Six-volume Decorae 4 Series published by TASCHEN. 


稚 YY 让 


“When it comes to Something tastefully smutty to slip under your 


3S2 3S1010 HOU0S2S: 0fic6 y0U 
nolditin your nands, youimmediately 
Wantto geta martini 

and sitby one of the n00is. 


一 Liieraiurem Berlin 


CRSE STUDY 


“Youneed a California 
Workoutto Tift [it 

but the book, an 6Xxhaustive 
homage to the houses， 

is Worth the effort.… 


一 1phe New Jo 71mes, New York 


Case Study Houses Blizabeth A.T. Smith / Ed, Peter G0Ssel 
EnglisMGermamFrench /Hardcover format: 40X 31 cm (15.7 x 12.2 in 小， 
464 pp./US$ 150/& 100 /7 后 150 1/ 半 20.000 


CSHS 


The Case Study House program (1945-1966) was an exceptional， _ influence on architecture 一 American and international 一 both during The author Elizabeth A.T Smith, Chief Curator at the Museum 


innovative event in the history of American architecture and remains 站 existence and even to tihis day. TASCHEN brings you a monumen- of Contemporary Art in Chicago since 1999, was formerly Curator 
0 this day unequalled in 证 unigueness, The program, Which concen-” 启 | retrospective of the entire program with comprehensive documen- atThe Museum of Contemporary Art Los Angeles, She was Adjunct 
rated on the LoS Angeles area and oversaw the design of 36 proto- ”tation, briliant photographs from the period and, for the houses stillin ”Professor in the School of Fine Arts Public Ar Studies Program 

pe homes, Sought to make available plans for modem residences 。 existence, contemporary photos, as well as extensive floor plans and atthe University of Southerm Calfornia in Los Angeles and has 

hat Could be easily and cheaply constructed during the postwar Sketches，. publshed and lectured widely on a variety of topics in contemporary 
building boom. The program's chief motivating force was 4 必 区 art and architecture, 
Achieclweeditor John Entenza, a champion of modernism who 4aVshy DrDoucea hanosomey 内 Sale0… Fe ofipe progams 
had all the right connections to attract Some of architecture's greatest SUVUVng arCjiiecls 1melattbe MuseUmn ofConiemporay At The editor Peter 60ssel runs a practice for museum and exhibition 
alents Such as Richard Neutra, Charles and Ray Eames, and Eero ooWnipwn L0s MA1gelBs MMheBj ASCHEN hoslea a7Bcepton ang design, He previously edited numerous volumes on architecture for 
Saarinen， bO0K-SgPng aaB ang tey yeunon Auoence members bougjt  TASCHEN, such as Neula Acjjieciye 万 力 e 1Wente 加 Centy 
Highly experimental, the program generated houses that were CODBS Of 护 e OoK ang Walleg palehn 加 万 /ne fprharan hour 如 Us Shuman and Jojhmn Lauiner 
designed to redefine the modern home, and thus had a pronounced ”9elpem sgneo "一 LA Times 


一 AI0tude London 


The making of anicon 


KOENIG': You dont see itin the picture 一 it all looks Serene-but in the have been a lie nervous about how | looked, or gone out and 
background all nell is breaking loose, People are running around, and “bought something new for the 0ccasion, Yes | was in a dress but in 
junk and trashn is piled up, fl nad a proclvity for an ulcer fd certainly 1960, you didnt go out without wearing a dress, YOU would never 
have had one. have gone out wearing jeans or pants, 


JULIUS SHULMAN: | wanted to breathe Some air into the house, not 上 纪 和 

to pose thnem with their faces in the camera necessarily but to get a 0ffers 3 in-denth 1I00k 

feeling of natural actvity as well as Using them for Scale. After al， 

architecture is for people. Thats when | said to Pierre，“Tell the stu- at the houses that came6 out 0f 
dents to bring their girlfriends" | always use people， 训 he IDr0gramh， plans ad 0Ti- 

JIM JENNINGS; Ann came up after school 一 we were engaged 一 gina3l C00y from tihe mag3a2ine， 
and she Was dressed in teachers School clothes, | thought it would 


人 二 her to See. 由 was all new to her She brought 3aS Well 3aS gloOri0us 
er 
0 large-Scale nihot0granhs.… 


CYNTHIATINDLE: They Said “Wear a dress 一 you might be in a pic- Naspwie Scene USA 


The people who participated in that legendary photo- ture"” We all went together like we were on a date. Nobody was lving 

graph (below right) met up again at the same place in in the house, The kitcnen was empty 上 was pretty wonderful 一 yoOu SHULMAN: | buit that flash exposure to combine with my already 

2001: Julius Shulman, Pierre Koenig, Buck and Carlotta step out of your bedroom and youre in a pool, 上 was just a Casual expoSed flm for the exterior fs a composite. | altered them to Stay 

Stahl (on the patio from left to right) together with evening of fun， put for the quick flash, pose, and clickl 

Cynthia Tindle and Ann Lightbody (in the living room)， 

Mary Nelton of L4 Magazine conducted the interview. ANN LIGHTBODY: | was just Shocked that there was plaster dust STAHL: When anybody comes in the house for the firsttime, they 
everywhere. We came Up because Don and Jim were So in love with Say Are you one of those girls>” Movie companies Started Seeking 


CARLOTIA STAHL Byery weekend Kids would be up here, cars were Pierres work. We were miling around because it wasnt fnished, The tihe house right away The first was in 1962, this ltalian movie called 
parked up here-we knew what they Were up to, Weve always main- ”kitchen wasnt a kitchen yet, There Was no food, Did the guys take “Smog "They were making fun of the "rich people" who lived in 

tained that this was meant to be our lot because we came over one ”US out for dinner afterward? Probably not, glass houseSs, One of the dayS they were Shooting, the view was to0 
day to see 出 and guess who Was here? The owner He had driven in clear SO they got Spray and Smogged the windows. 
from La Jola, and he was thinking about seling it He said, 和 make ”SHULMAN: 上 twas a warm night and | was inside photographing the 


it easy Il carry the loan "We set on a price $13,500. We had fiends house Wi h Pierre. | happened to Step outside and Saw the View， and SHUU AN: My wife Used to Say After al its only a glass box with 
and famiy who just didnt understand us 一"Why are you doing this? ere the gils were Siting hrough the glass, just having a conversation， 09 申 Siting in 让 But SOmehow that One SCene expreSSeS what 
You can buy a nice three-bedroom home forthat price or even less” | y assistant waS Setting Some lights for me 一 We Were doing an architecture is al about, What 放 | hadnt gone outside to See the ViewW' 
interior photograph 一 and then When | saw what was going on, 1 quicky 1would have missed a historic photograph, and more than that we 
came back in the house and told everyone “Were changing the Would have missed the opportunity to introduce this kind of architec- 
BUCK STAHL: Even my father Said | was crazy. composition "brought the camera outside, and readjusted the lights， ture to the world. 
CARLOTIA STAHL': ftook us four years to get it paid of In the Julius Shulnmiail: 1 hannened to Step TINDLE': fs a beautiful house, and is overlooking Holywood, which 
Sunday papers, there used to pe a section called the Pictorial, with 了 本 is Sensational 一 it couldnt be a more wel-known ciy With Ann and 
everything pertaining to homes,. We Saw one of Pierre Koenig'S outside and Saw the 册 6W， and here the ,yoOU Can put into Our Conversation Whatever yOU think we were 
works At the same time we saw Craig Elwoods work, Buck caled ”girls Were Sitting through the glass， alking about We were young and aboutio start the adventure of life， 
both of them, and three other architectural frms, to take a look. 上 just having 3 coiliversationl. There were alot of places you tihought you were going, and all the 


Was definitely Pierre. Some of the others didnt understand, because 


Buck kept saying, 中 dont care how you do it theres not gongto be 〖Uuickly came back in thehouse 
any walls in this wing” We didnt want to lose any view anywhere. andtold 6V6rV0Ine qqWere changing the 
罗 


BUCK STAHL Several archiects ooked atine otand saiditsjust COImnosSiii0n. 
impossiple to do it 


places you didnt， 


TINDLE: Ithink Julius was taking Some pictures with nobody in them， 
PIERRE KOENIG: In class | was interested in steel, and my instructor ”Then he Said "Why dont you gils sit over there?" They didnt come 
Said“No, Pierre, you cant use steel on a house, ts an industrial and pose US, They said，“Cynthia, you look out the window. Ann, you 
material, and housewives wouldnt like 让 ”For No. 22, the site was ook at Cynthia, Just pretend youre having a conversation， 
terrible. Nobody could build on it | was trying to Solve a problem 
he client had champagne tastes and a beer budget， SHULMAN: 1itold the girls to stay where you are, youre in the perfect 
position, | had one raise her elbow up 一 she was leaning back 一 and 
CARLOTIA STAHL: We didnt have the foggiest notion you could he other one Was just Sitting Comfortably | Set the lights and adjust- 
build with Steel in nomes. We fgured that was for industrial buildings， ed a proper exposure. | came back in and Said “Weve got a great 
| have friends who Say“Why dont you have Some walls where you picture coming up here” 1turned off the house lights and replaced 
hang pictures?" And | Say “fve got a picture out there that is perfect” tihem with fashbulbs, With the house dark, the girls were just sitting 


) 


二 坝 


here talking. | Said “Dont worry that theyre in the dark，We would- 
KOENIG: Weve got to shoot weve got to publish, weve gotto go to ”mt be Seeing them, Then | exposed Seven minutes of city night lights， 


press On Monday morning this has got to be done, Half the stuff because they were Weaker than the light would be inside the house 
isnt done, its a bare yard, the furniture was Supposed to be there When | took the flash, After | took that exposure | closed the Shutter 
Friday, | called Van Keppel-Green, who were bringing the furniture, and my lights were Set with flashbulbs, | went back into the house， 
"WhereSs the truck?”Were working on it were tracing inow but y assistant turned on the ceiling lights, |told the gins “When | call 
We have to Stop at fwe o'clock because thats the end of the day”| 0youUfrom the camera, Im going to Say Hold s 训 , keep your pose. 


Said "Give me the number Ive gotto have that furniture” 1found the Just keep talking if you want to, At the appropriate time when | call 
guy He had driven from San Diego to LA. via Kansas City to visit his you, aflash will go of 
mother | actualy got him on the phone, and | Said，You haul yoUr 
aSS out here" | was using real army language. He drove al night and LIGHTBODY': We were just chatting, We only had dreams at that time， 
got here, While Julius is setting up, the guys are moving the furniture 
in, | went home and got my Architectural Pottery which you See in TINDLE: What we were talking about? Probably Don and Jim. 1 didnt 
the photo, and | brought outdoor chairs up. | had my assistant Jim hink "Oh, gee, Im going to pe in Something famous” 1m not a per- 
Jennings up there， Son Who likes to have people looking at her 和 | had known, | might 


“Perhans thats the Way 
Wetoo oughtto See NewW YOrk City. 


一 Jphe New Jo mes, on Reinhart Wolfs New )or 


Reinhart Wolf (1930-1988) had the unique abilty to make every A.W. You make New York Iook 
picture essential, He approached each of his Subjects, be they build- So different all mixed-up， 
ings, fowers or people, with the Same inimitable precision. Wolff s R. W. New York is mixed-upl 
face-to-face photographs of New York's SkyScrapers perfectly cap- The confusion of styles can 
tured ihe Stunning grandeur of the 训 allest city in tne world. With texts even be mad and dynamicl 
by Edward Albee and Sabina Lietzmann and an interview with Andy 。 And itis exacty this which 
Warhol New York 一 originally published in 1980 一 is both a nostal- demonstrates the creative 
gic homage to the awe-inspiring city and a Superb photographic power of the city And besides 
document of New Yorks most famous assets, Though the last two 一 SOmething is really certain , | 
decades have Seen dramatic transformation in the city especially as hink: the people who erected 
aresult of the recent tragedy one thing will never change: New York 。” these puildings were all trying 
is immortal, As atribute to the city and a remembrance of a bygone ”for one thing': to defy the Starsl 
era, this pook is peing reprinted in 愉 original unedited form, Htis a 
testament to the New York we once knew and Sill |ove, A.W. Why did you do these 
photographs? Was it an assign- 
ment for a magazine? 
R.W, Actually it was an assignment, 上 was the idea of a ffiend of fight scared meeting us that early in the morning withn what could 

ine, Thomas Hopker editor of GEO magazine. We were looking at easiy~have been the latest thing in machine-guns, But once you 
buildings fom his office window on the 33rd floor on Park Avenue congquered all these obstacles and you got into position on the rigft 
When he Said: “Reinhnart just take alook at these delightful pinnacles roof and your picture wag there in front of you 一 in the right distance 
and to ihink that hardly anypody ever even notices theml Why dont with the right angle and the right Sky 一 it gave you Such an Over- 
you photograph them for us?” And this | did， whelming feeling of achievement and success 一 downright joyl 上 
Was like reaching the Summit of Mount Everest, 


已 


A.W. Are these photographs for everypody or just architects? 
R.W, For everybpody of coursel | wanted to open people s eyes, to A.W. Reinhart these buildings make me think of money. 
getihem to look up, And | hope |ve succeeded, Everybody who has ”R.W. Yor are right Its the good face of capitalism, ttook time and 
Seen these photographs So far walks around New York tyingto fnd ”money to puild them, Tne men who erected Manhattan were the 
more,. People might pegin noticing small details and also grasp the Medicis of America. They Sponsored the best artists and craftsmen 
Whole in new and Surprising ways, The beauty of all that architecture ofiheirtme and took adcantage of their talents, A marvellous and 
eally leads to discoveries, almost like new tripSl USeful way of Spending big money， 


A.W. Ht must have peen very difficult to 训 ake these pictures. | dont A.W. Reinhart, do you only take photographs of buildings? 

hink | could take tnemh， R.W. No. | Started by taking portraits of painters and sculptors in 
R.W, Well it was hard work, | used a big 8 py 10 camera So as 训 Paris Then | went into advertising where | did everything from cof- 
capture the smallest detail with the greatest posSible precision, and | 。 feebeans to airplanes, But | have always been interested in architec- 


USed along focal-length lens Supported by two heavy iipods Some- ture, coming from afamily of architects, And then ten years ago | 
imes 一 When there Was Wind 一 even anchored in position with Started to photograph buildings which came to be like numan faces 
PRO OCckSs. In addition my assistant and | had to carry fve heavy CaseS for me 
to: Henry Wolf 上 0 
With all the necessary equipment However the most difficult thing 
Andy Warhol: Interview with Reinhart Wolf in New York， Was to persuade people to let us on to their roofs even to just have 。A,W.Iihink architecture and photography are the two big arts now, 
April 30 1980， alook.| spent hours Sometimes days convincing doormen, building Alihe Kids we know wantto be either architects or photographers 
anagers, Superintendents and tenants that my intentions were legt- 一 or models. Why didnt you become an architect? Or a model? 
A.W. Reinhart why did you do New York instead of Hollywood? mate. And then the Shock when | said 5 am.! Thats when we USualy 。R. W. like being pehind the camera' | think it gives you more Com- 
| like Holywood better Started Setting up to catch the first rayS of the beautiful morning light， mand, And as far as architecture is concerned, | would hate the idea 
R.W. | can understand that Andy put you must admit that Holly- And the endress pleadings and checking that certain lights be turned ”of having io face my mistakes my Whole lfe Iongl If take a bad pic- 
Wood is sort of flat 一 and | |ike tops. | really feel inat the tops of New ”on in the buildings heing photographedl And when the morning with ture, | can just tear it up， 
YorkS SkyScrapers express the Strength and the Spirit of Americat he right weather fnally arrived and my sleepy assistant dropped me 
New York inspires me 一 the SKySscrapers are like phallic symbols of off and parked the car leaving me with all those cases and tipods in A. W. How did you pick the buildings Reinhart? 
fertlty | wanted to capture these buildings before they disappear, atotally deserted Street | just prayed | wouldnt get mugged, And R. W. With binoculars, | was looking for power wit and 一 for want of 
Now construction is going on everywhere | look, Many of tne puild- hen on our difficultjourney through revolkving doors and into eleva- a better Word 一 Something a litle camp， 
ings lve wanted to photograph have already been demolished， OrS We Were alwayS viewed with dark Suspicion. People were down- 
A. W, Did you shoot all day and all night? 
R.W, No Andy but it certainly occupied my mind night and day .| 
USually Shot at dawn or dusk because | prefer the mood of the light 


at these hours， 


A.W. Reinhart | think youre an artist Do you? 

R. W, Let me put ilike this Andy: | took these pictures as an "ama- 
teur in the purest Sense of the word, derived from the Latin 
“amare', to love: |loved what | was doing, Of course my many years 
as a professional photographer have given me the Skills the patience 
and the discipline neede to create these photographs; put to answer 
your question': | think 一 perhaps 一 | am an amateur in love with art， 


Photo: Geoff Juckes 
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Reinhart Wolf 一 New York Reinhart Wolf / Sabina Lietzmann 
English, German, French and Spanish editions / Softcover format': 30 x 42 cm 
(11.8x 16.5 in), 80 pp/ US$ 207R& 107 全 16/ 半 2.000 


一 f83d8rS CO1111215 ama7z0n.cC0m, on SOHME LIANE AT NOT 
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Und Liebe gibt es nur mit derkKamera. 


Thnis book reVveals everything 
about me6， 

ltsbeena 60-Vear Conitract， 
photo0granhy is io0Ve 
and death 一 thatilbe 
my epnitanh.， 


类 KKL-Format 34.5X50 cm [13.4X19.7 in 


* limited edition 0f2.500 conies Worldwide， 
86ach numbered and Signed by Araki 


* IntervieWs byJ6rome Sans 
* EXtentSive bibliography and bio0grapnhySection 


* Acolorillustrations are COlOr-Senarated | 
andrenroduced in Aniva the finestrenroduction | 
technique available today Which nrovides 
unetualled intensity and color range.The du0- 
tone illustrations are Immate With NOVat0ne, 3 
Snecial treatmentfor black and White imag6S 
that nroduces eXtluisite tonal range anld 
density 


* Subscrintion price untilJuly12002: 
多 850 /81250 
0utside Eurone until Sentember1 2002: 
US$S1250 / 闻 梧 0.000 


Araki 
English/Japanese/GermamFrench / Hardcover in a box, XXL-format: 34.5 x 50 
cm (13.4x 19.7 inJ), 632 pp./US$ 1.750 178& 1.200 /人 1.750 / 半 200.000 
Subscription price until July 1, 2002:& 850 / 全 1.250 

Previous page NobuyosN Araki Venice, 2002 Outside Europe until September 1, 2002: US$ 1.250 / 半 150.000 
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Colorscapes 


The frst 衣 e in our new TASCHEN limited series is ha an enormous Araki and comprise the umate retrospective collection of his work， women, Araki Seeks to Come closer to them through photograppy， 
and unique book with a print run of only 2,500 copies, The subject known best for his intimate, Snapshot-style images of women often USing ropes like an embrace and the click of the Shutter like a kiss， 
is Japanese photographer Araki, a man Who 训 alks about lfe througn tied up with ropes (Kbaku Japanese rope-tying am and of colorful， His work is at once Shocking and mysteriously tender a deeply 
photographs. His powerful oeuvre, decades worth of images, has SenSual fowers, Araki is an artist who reacts strongly to his emotions ”personal artist Araki is not afraid of his emotions nor of showing 
been pared down to about 1,000 photographs which tellthe story of and uses photography to experience them more fuly Obsessed with ”them to the world， 


une | 中 raragroaphn 
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The Hermetic Museum /Alexander Roob / Flexi-cover Ed, Burkhard Riemschneider Uta Grosenick / Flexi-Cover Ed. Burkhard Riemschneider Uta Grosenick / Flexi-cCover Reinhard Spieler / Flexi-cover 200 pp. / 
Klotz, 712 pp./US$ 3078 17 /全 24/3.800 576 pp./US$ 4078 2071E32 /#4.500 640 pp,./US$ 40 7/R 207E327/ 半 4.500 US$ 20/8137E16/ 半 3.000 


InSEEEEPTTE 
环 下: 荆 卫 避 站 放下 


Giles Neret / Hardcover Klotz, 1008 pp./ Eva Karcher / Flexi-cover 216 pp./ Rose-Marie & Rainer Hagen / Flexi-cover 240 pp./ 
US$ 19.99 /8 9.99 /所 12.99 / 半 2.500 US$20/8 13/E16/ 半 3.000 US$20/R13/E16/#3.000 


Ed.IngoF WaltheryHardcover with velum jacket 504 pp./ 
US$ 60/F 40 /人 60/ 半 6.500 


“The 0ne bo0ok VyOUWant iiyou are 
interested in iluminated ImanuScripts 

Timetunnel to the 15th Century: Re 
Run, domtwWwalk.” 


罗 | 
1493s must-have history bo0ok -meansteotamale 
an city guide 


chronlcje 
of the world 


[493 


“..Schon das Gefiihnl die … 3.5 kg Schwere Neuausgabe 加 用 d 
Stephan Flissel / Padded cover 688 pp./ derSchedelschen Weltchronik im Weichen braunen 有 6Xxira0r Inarfy 
US$ 60/8 407E60/71Y6.500 Samteinband in Handenzu halten,ist die Wahre Freude { 上 记 
一 und die steigt beim Bittern in dem ehrwiirdigen 3cCSii 6 at 3 
“.istSchedels Weltchronik gewig das den Zeugnis friiher DruckkunstS0gar n0ch 301. K | | 
heutigen lesSerfaszinierendste Buch vor 1500. Natiirlich hat der TASCHEN-Verlag fir Sein Faksimile Teliniar 3 V reas0lfiab 6 
0a6 es nun Wohifeil unters Volk kommt [friihere der berihmten'Niirnberger Chronik .eine besonders 二 8 
Faksimile-Drucke kosteten noch um die schim kolorierte Vorlage gewahlt Freuen wirumns iber DTIC6. 
2000 Euro],ist eine biltiungsgeschichtliche deniiberaus hochwertigen und nreisWerten 二 汉服 二 


Sensation.” 一 Die Presse, Wien Nachdruck 一 Mordbayerischer Kurier Bayreuth 


HR Giger / Hardcover 240 pp./ Museo La Specola, Florence / M. von Diring, M. Poggesi， 
US$ 30/R 17 /GE20/Y3.800 G. Didi-Huberman / Flexi-cover Klotz, 704 pp./ 
US$ 3078177E24/:3.800 


月 及 6Giger Zuricj 2000 


HH 区 折 有 加 本 和 
机 已 - 


Peter H, Feist, Ed.Ingo F Walther / Hardcover 440 pp,/ Thyssen-Bornemisza Museum, Madrid / Teresa PErez-Jofre Mo Kranzfelder / Flexi-cover 200 pp./ Gabriele FahrBecker / Flexi-cover 200 pp./ 
US$ 40/f 25 /人 32/ 半 5.000 Flexi-cover Klotz, 768 pp,/US$ 3078 17 /GE24/ 半 3.800 US$ 20781371E16/#3.000 US$ 20/&137VE16/Y3.000 


“Dear Philippi, thank you for the regards 
= and forthe dummy.Pm working hard. 
Now pm already at number 400, with a lot of 


站 fantastic little stories for the image captions.” 
把 到 本 一 fax from Hundertwasser to TASCHEN vice 
有 ATT 号 号 下 本 editor-in-chief Simone Philippi 1998 


re 
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Hundertwasser Sent over 3,500 faxes during the 
preparation of the book 


Giles Neret / Flexi-cover 256 pp./ Ed. Angelika Taschen / Hardcover 320 pp, / 
US$20/f137E16/#3.000 US$ 407/8 25 /GE 32 / 半 5.000 


* Two volumes in a slip case designed by Hundertwassen, 
lavishly printed in ten colors on rounded, black-edged pages 
* Hundertwassers original layout design 
* 1.792 pages and over 2.000 ilustrations, documenting 
Hundertwassers life and ouvre from 1928 to 2000, with many 
personal notes and comments by the artist 
* An original 24 x 20 cm color etching (9.4 x 7.9 in.)， 
Specially created for this edition, numbered and marked 
With the Hundertwasser estate Stamp 
* Limited edition of worldwide 10.000 copies 
* US$ 750 /& 500 /全 750 / 半 90.000 


nle atBarnes & Nobie Imake abeeline forthe TASCNHEN table . 


The Lucky Seven': classic reference books, new Size - Small pricel 


一 功 e Sunday 7T1mes,London 


K. Ruhrberg, M, Schneckenburger C. Fricke, K. Honnef / 
Ed, ngoF Walther/ Flexi-cover 840 pp./ 
US$ 40/8 2071E 32 /# 4.500 


Robert Descharnes, Giles Neret / Flexi-cover 780 pp./ 
US$40/8 2071E32/ 半 4.500 


“And while the end of the 

20th century mightnot give us Imuch 
0Ccasionfor Celehration, in 
Celebrating this b00k We Can 3 中 


另 
3agr66. 一 Suigdeutsche Zeitung Munich, on ht of 芒 e 20 田 Century 


“Bound to 
become the Standard 
referenice WOrk.… 


一 Le Figaro, Paris, on Da 


Rainer Metzger Ed, Ingo F Walther / Flexi-cover 740 pp./ 
US$ 407/8 2071E321 半 4.500 


Georges Duby / Hardcover 1.184 pp,/ 
US$ 307R177 人 25 / 半 3.000 


“TASCHNEN books are beautiful， original unnredictable and- 一 Da3y 


Ed,IngoF Walther / Flexi-cover 712 pp./ 
US$ 40/ 2071E32/ 4.500 


MASTERPIECES 
WESTERM 上 RT 


生 rm rm En mm 本 mi mmdm 


Ed,IngoF Walther / Flexi-cover 768 pp./ 
US$40/8 207/E32/ 半 4500 


Carsten-Peter Warncke / Ed. ngo F Walther / Flexi-cover 740 pp./ 
US$ 40 /8 20 /全 32 / 半 4.500 


“the definitiVe 
introductionto the SC0ne and 
range of PicaSSOS WOrk.… 


一 力 e T1mes, London, on Picasso 


“nine eXDert Writers DreSent 0Ver 900 nictures 
analyses raniging from Giotto to Jean-Wichel Basquiat， 
born 1960. 

The neriod from Gothic to the nresentis divideld 

into ten chapnters With detailed introtuctions, 

directed at advanced museum-g0ers but also nainless 
reading for layreaders .. 

536 notted biogranhies in the appendi 

make areference Work of this fine Comnendiunm.” 


一 3 证 Hamburg, on Masterpieces of Wesiemm 4it 


[是 扰 ， | 
[YNFSi 
风 一 
有 
Monet or the Triumph of Impressionism Piranesi. The Complete Etchings The Portrait 用 中 一 | 
Daniel Wildenstein / Ed, Giles Neret / Hardcover 480 pp./ Luigi Ficacci y Flexi-Cover 800 pp./ Norbert Schneider / Flexi-cover 192 pp. / 上 3 让 il 6S 
US$ 40/8f 25 /GE32/ 半 6.500 US$ 40718 2071E32/ 半 4.500 US$ 2078&137E16/ 半 3.000 


古 Eal Greagpaintinaph gay 


Renoir Painter of Happiness Soutine - Catalogue Raisonne What Great Paintings Say Women Artists 

Giles Neret /Hardcover 440 pp, / M. Tuchman, E. Dunow K. Perls / Ed, Ingo F Walther / Rose-Marie & Rainer Hagen / Hardcover 500 pp,/ Ed. Uta Grosenick / Flexi-cover 576 pp. / 

US$ 40/8 25 1/E32/ 半 5.000 Hardcover 780 pp,/ US$ 50 /8 3071E327/#6.500 US$ 40782071E32/#5.000 US$ 40/& 207E32/Y4.500 
“Ce Superbe 0UVrage6 
pr6sente les artistes Iles nlus 
maroguantes du XXX et du XXI 


Siecle narle biais de leurs 
OUuVres, SOUVent SUrnrenantteS. 


6 门 罗 
Perhnans this years most ee 
一 Le ViFV Lexpress, Bruxelles 
罗 罗 
出 fiUSU 和 仙 侧 所 Vastand beguiling tome.. 


一 Town& County USA, on Cabinet ofNatural Curiosies Any 0Ni6 0f the renroducti0ns... Could be 
frameld asS 3 picture In its 0WIn Tight. =- 肋 e J1mes,London, on Cabinet of Natural Curiosies 


站 下 下 基 基 于 条 时 :全 恒基 击 


机 下 二 是 下 袜 全 昌 
下行 面 上 
[本 订 


New nrice: 
千古 量 居 面 币 : 芒 二 面市 证 January 1 2003: 
画 必 地 全 开机 可 用 US$ 200 / 史 135/ 
包 200 / 闻 25.000 
)? 


“This is an exXtra0rdinary and beautiful book, Stuffed With informati0n. “This is a massive 000LK. 

TRASCHNEN has renroduced the entire Set of nlates 一 449 in 3 一 ltis also probably 0ne of ithe 

from 3a hand-coloured Dutch edition.The price is high, butthe alternative 的 

isto Saveunfora piate ortwo and chase round the auction rooms [.]. most beauitiful you are 6V6r 

There's no questionthat peonie will wantit While itsatonmydeskatwew |ikelyto See.. 

Scip1irsf eyeryone who Snotted it offered to give ita home.” Fortean Times verdict 

一 he New Scienist London, on Cabinet of Natural Curios 访 es 加 开 到 

站 Academic Publishing atits 
ertus epa. bapinet of Natural burlosltles 站 另 

Irmgard Musch, Jes Rust Rainer Wilmann / Hardcover 588 pp./ glori0us best. 10 out 0 加 0， 

US$ 15078& 100 7 人 1507# 20.000 一 Fortean T1mes,London, on Cabinet of Natural Curiosites 


一 态 e Observer L1fe 1M3g3z7102, London 


起 器- 下 Imaric 可 矶 二 中 


址 让 -证 mmaaeriaaa 旧址 
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Ed. Jim Heimann / Flexi-cover 768 pp./ Ed. Jim Heimann / Flexi-cover 926 pp./ Ed. Jim Heimann / Flexi-cover 928 pp,/ 
US$ 40 /8 2071E321 半 4.500 US$ 40 /8 2071E 全 3271/ 半 4.500 US$ 4078 20 /全 32 / 半 4.500 


dunmb inn0cence of the Yanks With = 罗 
aknowingnaughties grin until couldntbe more timely. 


1 n “Comnelling erotic， 
youbought this book hits V0U. andl Ve6S ,Stroke-Worthy> 


一 4rtformum, New York 


一 Vogue, US Edition 


一 功 e Kensington 7T1mes,London, on 41-4merican Mas 


1DiDDORDTS 


名 全 站 日 


Sven A, Kirsten / Padded cover 288 pp./ Teruhisa Kitahara, Yukio Shimizu / Hardcover Kiotz 704 pp./ Ed. Colors Magazine / Flexi-cover Klotz, 768 pp, / Theo Ehret / Roland Barthes / Ed, Cameron Jamie, Mike Kelley / 
US$ 307/21771E24/ 半 3.000 US$ 19.99 /人 9.99 /所 12.99 /站 2.500 US$ 307/8177/e24/#3.800 Hardcover 488 pp./US$ 60 /& 40 /后 45 /1 半 7.500 


Charles G. Martignette, Louis K. Meisel / Hardcover 272 pp./ Harald Helmann / Hardcover Klotz, 768 pp./ Ed. Henk Schiffmacher Burkhard Riemschneider / Hardcover Michael Ochs / Ed. Burkhard Riemschneider / Hardcover Kiotz， 
US$ 40 /225 /全 32 1/ 半 5.000 US$ 19,99 /& 9.99 /人 12.99 / 半 2.500 Kiotz, 704 pp,/ US$ 19.99 /人 9.99 /所 12.99 / 闻 2.500 768 pp./ US$ 19.99 / 9.99 1/E 12.99 / 半 2.500 


“An illustrated history of 
the machines We take for granted 
Enjoyit while itlasts” 


一 FJhe Business, London 


“La biblig 
de las curvas 
digitales.” 


一 Playboy Espaiia 


训 


下 直下 DBJEC 全 


Julius Wiedemann / box + 2 CDs, 640 pp,/ David Choquet / Flexi-cover 608 pp, / Christian Wurster / Hardcover 336 pp, / Julius Wiedemann / Flexi-cover 576 pp./ 
US$ 40 /人 20 /全 32 1/ 半 4.500 US$40/8& 201 人 32/ 半 4.500 US$ 307817/ 人 24/ 半 3.000 US$ 4078& 207E 32 / 半 4.500 


Lesnlus beauxlivresd art eties nlus OriginallX， 


Mngejika 有 aschen and Lemi Piefens 要 中 Frankfurt 2000 


一 US4 Topdayk New York, on B1jy Wiioers SOMELKEITHOT 


避 | 丰 WHILEE 本 汪 


Ta 


Ed. Angelika Taschen /Text: Ines Walk / Hardcover 336 pp./ 
US$ 40 /人 25 /全 32 1/Y 5.000 


寺 人 
Jurgen Muller / Flexi-cover 864 pp./ Jurgen Muler / Flexi-cover 800 pp, / 
US$ 40 / 20 /人 32 /4.500 US$ 40/& 20/E32/#4.500 
Benedikt 良 schem Bi1jy Wiaer and Helmut Newion at 友 e Chemosphere 
House' Homwood 1999. Phoio: June Newton 
Ed, Alison Castle /Interviews: Dan Auiler / Padded cover 384 pp./ “There is Hollywood: how it thinks, how it creates, 
US$ 15078 1007E150 /20.000 howitsells.. Scrints With accomnanying Shots have been 


published manytimes before.But Taschen has raised the 
Standard. Despnite Wilders own Warningto him that 

he Would iose moneyonthe project [recordedin 3 brief 
afterword from the publishem, Taschen knew What he Was 
doing in choosing the mostfamous Work of 3 
Writer-director What Hollywood calls 3 hynhenate'… 
Inmvestin TASCHEN's book 一 butmake Sure the bookshon 
isnottoo farfrom the bus Ston Or the Ca . 

一 肋 e T1mes Hgher Eoucation Supplemenmt London 


“Certains raiment chaud 
mestnas le nius beau 人 im 
du monde, mais Ce livre 
quiluiestconsacr6 estfun 
desnlus beaux livres dl 
Ionde. 一 Lib6ratiom Paris 


“The bookis ajoyand alm0st 

as g0o0d as Se6eing the 介 lmmh， 

计 rather more 6eXDensive. With 
arice-tag of 100 Pounds， 
nurchasers Will haveto 人 nd thei 
0WnijJoe 上 E Browii Sugar diaddly: 
2Z0Wi6l m 一 有 功 e /ndependems London 


cest So0uVent Ia maiSon TASCHEN uiles edite.… 


neWws edtitor of 77e 8OOrse11er 

Ps | “revolutionised the illustrated-book market: 
“ 亲 丰 和 in fact rd sayit has changed the face 
此 | -ie Of pulpliShjimn 约 ”mewsves own 


1 | 1BUILOING2 “TARSCHEN is trail-blazing ”Says Joel Rickett， 
[LELLTEE 和 


Jessica Cargill Thompson / Flexi-cover 560 pp./ Philip Jodidio / Flexi-cover 560 pp. / 
US$ 40 /2 207 人 32 /1 半 4.500 US$40/8 207E32/ 半 4.500 


Philp Jodidio / Flexi-Cover 576 pp. / Philip Jodidio / Flexi-cover 576 pp, / Sergio LOS / Flexi-cover 170 pp./ Bruce Brooks Pfeiffer / Flexi-cover 184 pp, / 
US$ 40/& 20/ 人 32/ 半 4.500 US$ 40/& 20 /人 32/ 半 4.500 US$20/813/e16/#3.000 US$20/8F 137/E16/Y3.000 


“. 6ine S0z7i0l0gische Be0bachtung UniSerer 
marktwirtSchaftlichenKonditionicrung, eine Studie ZUr 
Conditionhumaine amAnfang des 21 Jahrhunderts， 
eine bedingungslose Analyse des Heuite. 

Etwas, Woriibernachzudenken Sich1ohinnit ooo zanw 


Ruetag area 


一 Creatve Review London 


Harvard Design School Project on the City & Rem Koolhaas 
Hardcover 800 pp./US$ 507R 307E45/#6.500 


天 [RE | 
) 
E 
末 、 | 
本 
是 二 | 一 Blue Prnmtk London 
站 
Harvard Design School Project on the City & Rem Koolhaas / 
- 权 一 = Hardcover 800 pp./US$ 507R 3071E45/#6.500 


We were truly bowied 0Ver by TASCHEN S take On the Case Study 


The classic TASCHEN textbook is back with a vengeance, This up- The chronologically organized chapters put it all into perspective, illus- 
dated, revised edition of Acpjiectue n ze 1en 加 轨 Ceniyincu- trated by hundreds of large-format photos as well as a plenitude of 
des coverage up until 2001, more color photos more architect bio- drawings and floor plans. The biographical appendix covers all of the 
graphies, new chapters on deconstructvism and the new lving archi- centuryS greatest architects, including todays new talents, An indis- 
tecture ,由 all adds up to the best review of 20th-Century architec- pensable reference work and an absolute must for all lovers of archi- 
ture you could hope for From Frank Lloyd Wrightto Gaudito Frank tecturel 

0. Gehry to Shigeru Ban and all the best stuff in between, its all here， 


由 


Peter 66Ssel Gabriele Leuthauser / Flexi-COver 448 pp. / 
US$ 40/f 207E32/ 半 4.500 


“buildings Were 
heohnle, th0se 

inJulius Shulman's 
photograpnhs Would be 
GracekKelly: 
classically eleganit， 
intriguingly remote.… 


一 48Tmews, New York 


Julius Shuljmam Cologne, 2000 
Barbara Mac Lamprecht / Ed, Peter G6ssel / Preface and editorial 


assistance': Dion Neutra / Hardcover with wooden finish, 464 pp. / 
US$ 150/8 1007E 150 /# 20.000 


CRSE STUDY 
HOUSES | 


“C3S8 S1dy HOUSeS 

could easily renlace the bulk 
ofa collectors books on 
mid-modern architecture to date. 
6orgeousliy pnhotogranhed 

bytihe period s nremier nhot0- 
granherJulius Shulman， 
itSayvirtual history of his Work 
3aS W6ll， 一 Faunt USA 


Blzabeth AT Smith / Ed. Peter Gbssel / Hardcover 464 pp./ Pierluigi Serraino Julius Shulman / Ed, Peter G6ssel / 
US$ 150/F 1007 人 150 / 半 20.000 Flexi-cover 576 pp./ US$ 40 /20 /所 32 1/ 4.500 外 . Peter Gbssel / Hardcover 300 pp./ 
US$ 40/& 257/E32/Y5.000 
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Decorative Art 1930s & 1940s Decorative Art 1950s Decorative Art 1960s 
Ed. Charlotte & Peter Fiell / Flexi-cover 576 pp. / Ed, Charlotte & Peter Fiell / Flexi-cover 576 pp. / Ed, Charlotte & Peter Fiell y Flexi-cover 576 pp./ 
US$ 40/& 207/ 人 32/ 半 4.500 US$40/8 207E32/ 半 4.500 US$ 4078 20 132/ 半 4.500 


“Itsthe most compnrehensive 
collection 0f 20th-century decorative arts 
avVailable. These books are Sniendid. 


一 /aeat France, on 历 e Decorathe ht series 


bauhaus | New 
editi0ml 


“人 nallyabookthat bringSs 
abreath offresh airto thelifeless 
literature 0n BauhauS 一 zorvs wan 


bauhaus 


Magdalena Droste / Flexi-cover 256 pp, / 
US$20/813/ 人 16/:3.000 


开 志 | 全 而 
可 上 ET 


Design Classics 1880-1930 Scandinavian design Sixties design 
Torsten Brohan, Thomas Berg / Hardcover 176 pp./ Charlotte & Peter Fiell / Flexi-cover 576 pp. / Philippe Garner / Hardcover 176 pp, / 
US$ 20/&10/E20/ 3.000 US$ 40/8f 201E32/ 半 4.500 US$2078&10/7 人 20/ 半 3.000 


“Ein Iusiig-informatives und 
kulturelles Buch, dias Vie1 Sna0 
machtund als Einkaufsgrundlage 
fr dennachsten Geburtstag 
unentbehriich ist.” 


一 Designbooks, Cologne 


Design of the 20th Century Industrial Design A-Z 
Charlotte & Peter Fielly Flexi-cover Kiotz, 768 pp./ Charlotte & Peter Fiell / Flexi-cover Kotz, 768 pp, / 
US$ 30/8R177/E24/#3.800 US$ 307/8177/E24/ 半 3.800 


1000 chairs 


1000 Chairs 1000 Extra/Ordinary 0bjects 


Charlotte & Peter Fielly Flexi-cover Kiotz, 768 pp,/ Ed, Colors Magazine / Flexi-cover Klotz, 768 pp./ 
US$ 30721771E24/ 半 3.800 US$ 30/817/E24/ 半 3.800 


FE 


Decorative Art 1970s 


Ed. Charlotte & Peter Fiell / Flexi-cover 576 pp./ 
US$ 407/8 2071E32 / 半 4.500 


Breuer 


-二 


Marcel Breuer 


Magdalena Droste, Manfred Ludewig / Hardcover 160 pp./ 
US$ 307/8 157e 20/ 半 3.000 


NewW 
editi0ml 


Furniture Design 


Jaus-Jurgen Sembach, Gabriele Leuthauser / 
Flexi-cover 256 pp./ US$ 20 /8 13 /人 16 7/ 3.000 


| New 
editi0ml 


Modern Chairs 


Charlotte & Peter Fielly Flexi-cover 160 pp./ 
US$ 20/8 137E16/ 半 3.000 


“This concise guideis a must-have 


和 和 多 9 
elitire SC60 n6 0f desig | 一 Cijy Magazine USA, on Design of 态 e 20 田 Century 


各 [ 恒 辣 mrisi 


病 司 ji re HITTE 


Luigi Ficacci y Flexi-cover 800 pp./ Marianne Barrucand, Achim Bednorz / Flexi-cover 240 pp./ 
US$ 40/f 207E32/ 半 4.500 US$ 20/8 137E16/ 半 3.000 


Rainer Zerbst / Flexi-cover 240 pp./ Naus-Jurgen Sembach / Flexi-cover 240 pp./ 
US$20/f137E16/#3.000 US$ 20 /8 13/E16/Y3.000 


辆 本 二 于 天 EM 


一 Siyie Monte Carfo, Monaco 


Facsimile of The American Woods (1888-1913) by Collection of the Kyoto Costume Institute / Ed, Charlotte & Peter Fielly Flexi-cover 576 pp, / 
Romeyn B. Hough /In a wooden box, Hardcover 864 pp./ Ed. The Kyoto Costume Institute/ Flexi-cover 736 pp. / US$ 40 / 207E32/1#4.500 
US$75 /8 507E75/ 半 10.000 US$ 4078& 207E 32/ 半 4.500 


Phippe Siarck Cologne, 2000 


Texts; Sophie Tasma Anargyros, Ed Mae Cooper Elisabeth Lavile / 
Flexi-cover 448 pp./ US$ 40 / 20 /人 32 1/ 4.500 


1Ci 


用工 证 则 凡 IO 13U 
clellse et to0u IOVatTIC 


一 Patmcpk Canada, March 2002, readers comment 


Value,lasts, 6ngag6s,indulges, Uniifts, and is new.- 


Phoio: Tomy Vaccaro 


Hardcover 192 pp./ 
US$ 3078177E24/ 半 3.000 


L 
可 
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四 
有 
起 
Kevin Kely / Hardcover 320 pp, / Museum Ludwig Cologne / Flexi-cover Klotz, 760 pp./ Reinhart Wolf / Softcover 80 pp./ Francoise Marquet June Newton / Ed, Manfred Heiting / 
US$ 40/& 20 /人 32/ 半 4.500 US$ 30/817/e24/ 半 3.800 US$2078&10/7 人 167/ 半 2.000 Hardcover 280 pp./US$ 40 /& 25 /后 32 1/ 半 5.000 


Raymond Merritt Miles Barth / Hardcover Klotz, 576 pp./ George Eastman House, Rochester NY / Hardcover Klotz， Hans Christian Adam / Flexi-cover Klotz, 768 pp. / 
Photo editorial and introduction by Susan Bernard / US$ 19,99 /人 9.99 /人 12.99 / 半 2.500 768 pp,./ US$ 19.99 /人 9.991E 12.99 / 半 2.500 US$ 3078177E24/ 半 3.800 
Hardcover 360 pp./US$ 40 /人 20 /全 32 / 半 5.000 


Tove itwhenbooks from 
TASCHEN Come through the nD0sSt, 
Not only are they reassuringly 
big and Weighty they are always 
fantastic to 100k at.… 


一 功 eme Magazine, Stockport 


Uwe Ommmer Cologne' 2000 


1 always buy TASCEN S book. iow Drice 3nld 


“This beautifully Droduced book 
is amust-have for anyone 

With an interestin fashion and 
modern Culture, and doubles as 
an 6SSehtial and absorbing guide 
to the lasttwo decades… 


一 Wision Magazine' Ireland 


司 
Dan Cameron, Bernard Marcade / Hardcover 356 pp. / Ed, Terry Jones /introduction: Dylan Jones / Flexi-cover 
US$ 40/8f 207E32/ 半 4.500 608 pp,/US$ 407F 207E327/#4500 


如 可 | 二 RE 了 JPG 


Ed. Angelika Taschen /Text': Ines Walk / Hardcover 336 pp./ Reprint of the 1st and 2nd Tilmans book by TASCHEN in one 
US$ 40 /人 25 /人 32 /5.000 volume / Flexi-cover 336 pp,/US$ 20 /8 137E16/#3.000 


Jiarm Ciaxtom and Bemedixt 有 schem, Chemosphere House' Ho 必 wood, 1998 
Photo: June Newiton 


“Everything We think, KnowW 

and think We know aboutthelives 
ofjazz imusicians We have 

learmtfrom the nhot0granhs 

0f Wiliam Claxtonl Magazine London, on Jazz seen 


Don Heckman / Ed, Armando Chitolina y Hardcover 288 pp,/ 
US$ 40/f 25 /人 32/ 半 5.000 


Ed, Christine Eckstrom / Hardcover 252 pp./ Ed, Christine Eckstrom /Hardcover 260 pp./ 
US$40/8 25 1/E 32/ 半 5.000 US$ 40/8 25 /GE 32 / 半 5.000 


Fans Lantng Wiam Claxton and JUius Shulmam Chemosphere House, Ho 必 rwood 1999 Uwe Ommer and Frans Lanting, Pub1shing House Cologne 2000 


Benegikt Pschen W 动 加 e jstoummY ofHemut Newitons SuUmO, 
L0SM41geles Winier 1997, Phoio: @ Hemul Newton 


JuUne Newion, ediior of SUVO, selectng tbe jnal pictures 
加 太 妨 e jayoul Monte Caro, 1998 


Phiippe Siarck Woming on 加 e design jpr 加 e iabe 
Which is SUDD0sea 如 camy SUVO Panis, 1998 


HB/mutNewion at tbe Fank 记 人 Bookar 1 999 


JSCHEN boo 轨 at 加 8 Fankfut Bookfar 1999 


上 相 | 


June ang HemutNewion WwW 及 HorStNeuzner 
of JSCHENS Poaucton Department Cologne, 1998 


Ed, June Newton /Limited ediion of 10.000 copies 
Worldwide, signed and numbered by Helmut Newton / 
Format' 50X70 cm cm (20 x 27.5 in 30 kg (66 lb,)， 
480 pp./ US$ 2.500 /人 1.650 /所 2.500 /# 275.000 


| HemutNewion at 妨 e Fankfuit BookRa 矿 1999 


om 


Anybody who wants to geta new cover forihe SUM0 book can getit 
by contacting us at contact@Otaschen.comfor US$/E 25including shippning Via fedex. 


HemutNewion signing SUMO， 7 
Wonte Cano 1998 | 


| 


4300-ion press needed 1jor Jpe 1hrstbookbocks afier Phnier checKng sheels W 有 
emmb0sSjng 加 e name of 妨 e /DuUnoing 友 e Spine on a acolorprooferatE59， 
adstjnyeliefon tbe 1jontand 3SDeca 录 mnage machne, Verona 1999 

back bars of 加 e able， Mian 1999 

Crespano ael Grappal / 妇 1999 


Ah, Taschen Ashining beacon of honesty & Senstality in an 0therwise 


* Worldwide limited edlition of 20.000 indlividually 
numbered conies 


* Tucked into an enlarged facsimile of de DieneS's Kodak 
介 m box are: 
一 an 6xtra-large format 240-page hardcover bo0ok 
featuring 3 Vast selection of Sumntuous nhotogranhs 
and eXCernts from de Dienes's memoirs, nrinted 0n 


合 0g matte stock 

一 3608-nage Softcover facsimile of de Dienes's 

complete Marilyn memoirs and his Marilyn compnosite Ph 0t0g fa 中 hy 
book [which includes the comnlete setof nearly 

1000 Warilyn photos in contact-sized prints] 一 -是 | 6S 


一 abrochure containing all 24 of Marilynms magazine 
covers Shot by de Dienes 


* With Some notable excentions, the Vast majority of 
these images 一 6SDecially those in C010r 一 have neVver 


been Seen before 
Monroe 时 
和 
Ed. Steve Crist and ShirleyT Elis de Dienes /Included in a 
presentation box: Hardcover format' 31.2X 39 cm (12.3 x 15.4 in,)， 
240 pp./ Softcover format 17.1X22 cm (6.7x8.7 in 608 pp./ -) -) 
US$ 200 /R 135 /所 200 / 半 25.000 0 NeWI! 


“TASCHNEN, the publisher 
ofthose dreamy 0V6ersize Dicture 
books that are nieatly 
Stacked on allthe best coffee 
* KKL-Format: 34.5X 50 cm [13.4X19.7inJ tableS..… 一 wpre waoazne usA 


* Limited edlition of 2.500 conies Worldwide， 
each numbered and Signed byLeni Riefenstahl 


* Interview by Kevin BrownlOwW 


Afnica 


Je 下放 本 攻 三 导 ti 


和 -证 丰 p 关 < 用 什 


* ExXtensive bibliograpnhy and biogranhy Section 


x* AIlIcolorillustrations are COlor-Senarated an 
renroduced in Aniva, the fineStrenroduction 
techniqgue available today Which nrovides 
unedualled intensity and color range.The duiotone 
illustrations are mate With Novatone, 3 Snecial 
treatmentfor black and White images that nroduces 
exXtuisite tonal range ant diensity 


* Subscrintion price until NOVember1 2002: 


生 本 Re | 
。 ce sa 1 1 1 2002 Angejika 了 aschen andLem Riefenstaj1 PbcHKing near Munich 1999 间 

utside Eurone Until January1 1 
USS1250 / 插 150.000 Africa. Leni Riefenstahl 


Ed, Angelika Taschen / Hardcover in a box， 
format' 34.5 x 50 cm (13.4Xx 19.7 in), 580 pp./ 
US$ 1.750 /人 1.200 /人 1.750 / 半 200.000 


* XKL-Format: 34.5X50 cm [13.4X19.7 in 


* limited edlition of 2.500 conies Woridwide， 
6ach numbered and Signed by Araki 


* Interview byJ6rome Sans 
* Extensive bibliography and biogranhy Section 


* AIlIcolorillustrations are COlor-Senarated an 
renroduced in Aniva, the fineStrenroduction 
technique available today Which provides 
unegualled intensity and color range.The duotone 
illustrations are mate With Novatone, 3a Snecial 
treatmentfor black and White images that nroduces 
exquisite tonal range and density 


* Subscrintion price untilJuly1 2002: 
多 850 /1250 
0utside Eurone until Sentember1 2002: 
US$1250 /150.000 
Araki ) 
Interview by J6rome Sans / Hardcover in a box， 让 


format 34.5 x 50 cm (13.4x19.7 in.), 632 pp./ 
US$ 1,750 /8 1.200 /全 1.750 / 半 200.000 


一 83087S CO11171815 taSchen.com 


“There exXists an 0rdinarineSss in 

Kern's images thatis 由 Sconcerting 3nd 
that ultimatelyundermines any 
masturbatory notential or intent.” 


一 4rtfomum, New York 


罗 D g 
has ne 61 be 6 S0 daimned di ty 4 让 tuae LOndo 


Richard Kerm, Chemosphere House Ho 必 rwood 1999 


Gilles Neret / Flexi-Cover Kiotz, 756 pp., 719 is / Giles Neret / Flexi-cover Notz, 768 pp./ Lucy Mckenzie / Flexi-cover 192 pp. / 
US$ 307217/1E24/#3.800 US$ 30/2177E24/#3.800 US$20/813/e16/#3.000 


1000 Nudes | 


Mark Lee Rotenberg, Laura Mirsky / Flexi-cover 512 pp. / Mark Lee Rotenberg, Laura Mirsky / Hardcover Klotz, 768 pp./ David Leddick / Ed. Burkhard Riemschneider /y Flexi-cover Kotz， Uwe Scheid, Michael Koetzle / Flexi-Cover Klotz, 756 pp, / 
US$ 407/R2071E32 US$ 19.99 /人 9.99 /所 12.99 / 半 2.500 768 pp./US$ 30/F177/E24/ 半 3.800 US$ 307/8177E24/ 半 3.800 


省 
证 TUESEURY 人 全 12004 


Hardcover 256 pp./US$ 3078 177E20 


“Nothing moreto Saythat 

itSs really the Imost eXciting b00K 
lve metin the 21Sst century! 
Thanksto you Natacha… 


一 Dioier Borg, Paris 


| 


People engaged 说 Oral St 喇 j 
bionde atherine Gtest 区 “了 
而 TSSEd tbO FeaK 


funm 直 态 让 UTCGEK PPOPEE 


Naiacha Mermri 过 and HelmutNewiom， 
| Chermosphere House' Howmwood 1999 


二 Torae Testar the dr 
TREET PT 


Your books are 0utstanding. YOUr Drices make 


“Bulging bicens 

and crotches from 
Tom of Finland 

一 ithe Ultimate editi0n 
ofthe master 


:4 | 本 量 
矿 且 LE 一 /ie-fpundatiom Stockholm 


本 下 证 
| 
二 于 [FE 肌 证 = 
| 由 Te Hardcover 352 pp, /US$ 3078177E24/f3.500 


用 大 下 二 二 | 作 丰 硬 全 本 本 本国 二 本 和 了 得 汪 有 本 四 介 二 四 蕉 本 站 用 9 症 二 人 二 下 二 二 古寺 


The classic Kroll title is back (to tease your pants of 


| 
/一 | 
etish G 


Bill Dobbins / Hardcover 168 pp./ Ed, Eric Kroly Hardcover 240 pp,/ 
US$ 40/& 20 /1 全 321 半 4.000 US$ 40/f 2071E32/ 半 4.000 


Eric Kroly Hardcover 200 pp./ 
US$ 30 /8 13 /人 20/Y3.000 


Eric Ko Mexico, 1997 


_a4hr 


ActIVE 
乡 人 Drive Wal 


ii The ins and outs 
呈 旺 志恒 | ofXNXM-rated culture. 
几 ) 大 大 本 | Evervthing you 

EM ii everwantedto know 
几 呈 电大 庆生 aboutseXl 
| 


Kim Christy / Texts: John Quinn, Dian Hanson / Hardcover 
608 pp./US$ 5078 307E45 


Cameron Jamie, 
Chermosphere House 
Hoywood, 2001 


Theo Ehret/ Roland Barthes / Ed, Cameron Jamie, Mike Kelley / 
Hardcover 488 pp./US$ 60 /8 407E4571Y7.500 


] 。 1 
Speciacular wrestiiers, Theo Ejpret Mngelika 7aschen and Mike Kejley Chemosphere House' Howood 2001 


Taschenis the best nublishing house ever The Encycl0- 


FRUITUNSLCUPE 


Erotoscope. Tomi Ungerer 


Preface: Michel Houellebecq /Introduction: Tomi Ungerer / 
Hardcover 416 pp./US$ 70/R 3071 人 45/#6.500 


“Greetings from aim320I.C0OI1 

Thisis aroticetoletyou know that We 
Were triable to no0stthe coVer art 
image for Erot0Scone.TOomi Ungerer 
dueto strong Sexual content in the 
imag6. Please let us know ifyou have 
any other ouestions Or COncerns. 
本 Bestregards… 


一 Book Caialog Department aimazon.CO17 


TomiuUngerer 1eland, 2000 


“SeXis of greatimpnortance to the 

publishing house, and alsoto the nubliSher 
jinmsSelf. 

Tothe American mm3g3azine 301ty 3 六 

he Said of Roy Stuarts hot nhotos that a b00K 
Over which he Imasturbated 10 times in Oone Week 
Should be Shared with the Dublic. 

True 

业 wasmttentimes in one Week, butin 0ne 
Weekerid， he fenlied.” 一 Le Monde Paris 


Roy Stuart Paris, 1999 Paris, 1999 


“This book is about SeX， 

With mo tab00S ... 

Perhapns 让 Should be slinned 
into the desk draWer 
Itmaywell make the odd day 
863asierto get through.” 


一 Heminde Koelbl mmanager Imagazim, Hamburg, 
on Poy Siar Vo1urme 四 


Roy Stuart, Vol.1 Roy Stuart, Vol. 1 Roy Stuart, Vol. 响 
Jean-Claude Baboulin /Hardcover 200 pp, / Dian Hanson / Hardcover 240 pp,/ Alison Castle / Hardcover 240 pp,/ 
US$ 40718 207E32/ 半 4.000 US$ 4078 2071E 32/ 半 3.500 US$ 40/& 207E32/1Y3.500 


一 fp83027S CO1111215 taschen.com 


一 2 记 Hamburg 


The TASCHEN emipire, or the art 
ofmaking beautiful bo0oks avVailabie to every0ne. 


一 人 uim6ro, Paris 


California CSgntry- Hidian 


Ed. Angelika Taschen / Diane Dorrans Saeks / Ed, Angelika Taschen / Diane Dorrans Saeks / Ed. Angelika Taschen / Diane Dorrans Saeks / Ed. Angelika Taschen / Photos: Deidi von Schaewen / 
Hardcover 304 pp./US$ 40 /12257E 32/:5.000 Hardcover 304 pp,/US$ 40 /8 25 /全 32 /5.000 Hardcover 304 pp./US$ 4078 25 /全 32 1/ 半 5.000 Texts: Sunil Sethi / Hardcover 320 pp. / 
US$ 4078& 25 717E 32 / 半 5.000 


Ed. Angelika Taschen / Jane Edwards / Hardcover 304 pp./ Ed, Angelika Taschen / Lisa Lovatt-Smith / Ed. Angelika Taschen /Lisa LOvatt-Smith / Ed, Angelika Taschen / Paolo Rinaldi y Hardcover 300 pp./ 
US$ 407/825 /GE32/ 半 5.000 Hardcover 320 pp./ US$ 40 /8R 25 /人 32 / 半 5.000 Hardcover 300 pp./US$ 4078 2571E327/ 半 5.000 US$ 4078& 25 /GE 32/ 半 5.000 


“TASCHNEN is the 0ne to Watch 0ut 
forifyoulike yoOur material nresentel 
Succinctiy and beautifully 

Without gushing 0r 6Xxtraneous 介 1er 


一 /eaders comment amazon.Ccom 


easae 
InterIors 


Ed. Angelika Taschen / Diane Dorrans Saeks / Hardcover 304 pp, / 
US$ 40 /2 25 /人 32 /1# 5.000 


Angelia 了 schem Paris, 1999 


HTaschenl liove you and What yOu have 


情 
aa 
Petra-Andrea Hinz, Barbara Schulz / Hardcover 256 pp./ Klaus Walter Littger Werner Dressendorfer / Klaus Dobat, Werner Dressendbrfer / Flexi-cover 960 pp./ 
US$40/8 207E32/ 半 5.000 Hardcover 464 pp,/ US$ 50 /8 30 /全 45 7/#6.800 US$ 40 / 20 /全 32 1/Y 4.500 


Uta Pellgm-Gagel / Gotthard Brandler / Werner Dressendirfer / Ed. Angelika Taschen / Barbara and Rene Stoeltie / Ed. Angelika Taschen / Barbara and Rene Stoeltie / Ed, Angelika Taschen / Barbara and Rene Stoeltie / 
Hardcover 200 pp,/US$ 3078177E24/#3.000 Hardcover 200 pp,/US$ 3078177 人 24/#3.000 Hardcover 200 pp,/US$ 3072 177 全 24/ 半 3.000 Hardcover 200 pp./US$ 30/F 177E24/#3.000 


Ed, Angelika Taschen / Text Marie-Francoise Valery / Shelley-Maree Cassidy / Ed, Angelika Taschen / Daisann McLane / Hardcover 192 pp,/ Antonella Boisi / Hardcover 200 pp./ 
Photos: Deidi von Schaewen / Padded cover 176 pp./ Hardcover 400 pp./ US$ 40 /8R 25 /人 32 / 闻 5.000 US$20 /28107E16/#2.500 US$ 30/&177/E24/#3.000 
US$ 30/f 137e16/ 半 3.000 


6etihem 
While theyre hoti 


Two Interiors bestsellers in a new format for half the price 


Ed, Angelika Taschen / Beate Wedekind / Hardcover 288 pp./ Lisa LovattSmith /Hardcover 320 pp./ 
US$20/f107E16/:3.000 US$ 20/8 107E16/ 半 3.000 


done for the World of art in general..1amonly 21 TI1ive in the beautiful 


TASCHER 


ZigZzag-Diaries 2003: Indial India! & Cars of the 50s 
English/GermamFrench /Format: 17Xx32 cm (6.7x12.6 in 小 110 pp./ 
US$25/R17/1E 25/ 半 3.000 


country 0f Costa Rica. Thank you for enabling my imagination t0 


1M 2AH8 了 <cARN27 AM7 
7 一 一 一 一 一 一 一 一 
SopNW FF7 寿 R 志 8of 
Reality can be stranger than fiction， Atmes~a5--SGOR 一 HS 一 工 -3EE 计 -~ 
ved=and installed 5 全 和 & bungalow at the Garden of Allah,in Holliy-~ 


wood ，Wwhat he man haVe dieted came 上 hrough with amazing accuracy， 


》 


Am his is how it wenti 、 
IT phoned Dorothy Preble，a than lady modelagent who had her 


offjice on the Sunset Strip，just 和 抱 blocky away from the Garden of AlTahk 


She sent me many beautiful models the year beforeo (in 1944) Itold 全 

以 

Dorothy I need models for nudesy and she promised she shall try to find 
0 人 Somet 一 但 rpgenty ， 四 
some for me，,， But I said /ee Dorothy 虐 Was in aa hurry， Ortune~-teller 
| 内 


HH 
predicted there was aa pgirl in Hollwyood waiting for me to CEs Ace 
et 


DOES 


her whiting as Soon as 工 got to Hollwyood{ Dorothy saidnof 5hE 
any 
/xd girl waicing for a job in the office， 工 hanged up the phone 


fF 
“Blue Book model Agency at the Amassador Hotelr amd II explaianed 这 to 


人 BAT ' ,QuasdsIn ， ad 


个 训 中 癌 II -=--asdtTi Ba sueoasad STUTI 


工 _ called another lady model agent 工 knew，Emiline Snively,who had the 
于 Fa that 工 Was back in Hollwyoodjagain， and I needed models for photos 
人 of nudes，artistiec nudes 儿 有 new project TI had in mind 多 Rnd Miss Sni- 
沐 Vely 5aid /here Was 习 Very Dretty girl in her oftfice，Wwaiting for her 
从 first modellzing assignmenty 尽 model who just started in the profession， 
人 


and perhaps she would pose for nudes，Miss Snively said she will send 


大 
the young 1ady to see me right away/) 训 nd name Was Norma Jeane Bake 


When Norma Jeane arriVved to my bungalow ALater in he afcernoon， 


UTU3euo 芝 dd3UP3Q3IoduT S 


力 
ji 七 Wap if a miracie had happene 0 m the instant I IJooked at her/ 


and We began to talk，bher voice， hef smile，her %ydt beatciful blue eye 


GEITXS 
GTTIPEUN Trioae 二 atraaA 人 zaBA 了 


reVvived in my mind Krisztina，the maid in Transylvania whom I 工 loved So 
much，Norma Jeane was 1ikerthe splittfimage of Krisztinay(except that 从 了 
se was Only 19)》 Her movements，her inhmsEEco vitality 人 enthusiasm， 


十 电 芝 


her entire countenance /reflecting PuUrity of sOUl/ and honesty was exac1y 


like Krisztina's，Bven her outbursting LIoughter seemed the sametf Norma 
into my memoey 1! 


Jeanes Seened tO be 1ike an 斩 Bel WwwT could hardly belteve 4cifoz a few 


seeeneds， AngE earth1y，Ssexy-1lookinp angel ! Sent express1y for me ! 


| 
SEA DOIUOW 


(ia3ed ) 


Www.taschen.com 


